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1.

Introduction to Programme

B.A. (Honours) Sanskrit is a three-year undergraduate program with specialization in
Sanskrit. The programme covers Sanskrit kavya (Prose, Poetry), Veda, Philosophy,
Grammar along with certain sections of Mahabharat, Ramayan, Puranas,
Dharmasastras, Arthasastra and Epigraphy through which the students will learn a lot
about our rich Indian culture. The curriculum is dispensed using a combination of
classroom teaching, project-based learning, practical’s, group discussions,
presentations, home assignments, dissertation or project and fieldwork.

Programme Structure

The B.A. (Honours) Sanskrit is a three year programme divided into six semesters. A
student is required to complete 148 credits for the completion of programme and the
award of degree.

Alignment with CBCS
The B.A. (Honours) Sanskrit programme is aligned with CBCS structure as given in
following Table

Course Credits
Theory with Practical Theory without Practical
Theor | Practica | Tota | Theory | Tutoria | Tota
y | | | |
Core Course (14 Papers) XXXX XXXX 14x5=7 | 14x1=1 | 84
0 4
Discipline Specific Elective XXXX XXXX 4x5=20 | 4x1=4 24
Course (4 Papers)
Generic Elective Course XXXX XXXX 4x5=20 | 4x1=4 24
(4 Papers)
Ability English/MIL | Xxxx 0 XX 1x4=4 0 4
Enhancemen | Communicatio
t n
Course Environmental | Xxxx 0 XX 1x4=4 0 4
Science
Skill Enhancement Course 2x2=4 2x2=4 8 2x4=8 0 8
(2 Papers)
Total 100 48 148 126 22 148

4.Details of Courses in the Programme

Honours Core Course (Credits: 6 each) (14 papers)
SANS-HCC-1016 Classical Sanskrit Literature (Poetry)
SANS-HCC-1026 Critical Survey of Sanskrit Literature
SANS-HCC-2016 Classical Sanskrit Literature (Prose)
SANS-HCC-2026 Self-Management in the Gita

SANS-HCC-3016 Classical Sanskrit Literature (Drama)
SANS-HCC-3026 Poetics and Literary Criticism

SANS-HCC-3036 Indian Social Institutions and Polity
SANS-HCC-4016 Indian Epigraphy, Palacography and Chronology



SANS-HCC-4026 Modern Sanskrit Literature
SANS-HCC-4036 Sanskrit and World Literature
SANS-HCC-5016 Vedic Literature

SANS-HCC-5026 Sanskrit Grammar
SANS-HCC-6016 Indian Ontology and Epistemology
SANS-HCC-6026 Sanskrit Composition and Communication
Honours Discipline Specific (Credits: 6 each)
SANS-HDS-5016 Theatre & Dramaturgy
SANS-HDS-5026 Sanskrit Linguistics
SANS-HDS-6016 Fundamentals of Ayurveda
SANS-HDS-6026 Project/ Dissertation

Skill Enhancement Courses (Credits: 4 each)
SANS-SEC-3014 Acting and Script Writing
SANS-SEC-4014 Sanskrit Metre and Music

Generic Elective Papers (GE) (Credits: 6 each)
SANS-HGE-1016 Basic Sanskrit

SANS-HGE-2016 Indian Epigraphy and Palaeography
SANS-HGE-3016 Ancient Indian Polity
SANS-HGE-4016 Fundamentals of Indian Philosophy
Regular Core Course (Credits: 6 each)
SANS-RCC-1016 Basic Sanskrit

SANS-RCC-2016 Indian Epigraphy and Palaeography
SANS-RCC-3016 Ancient Indian Polity
SANS-RCC-4016 Fundamentals of Indian Philosophy

Regular Discipline Specific
SANS-RDS-5016 Sanskrit and Other Modern Indian Language
SANS-RDS-6016 Indian Aesthetics

Regular Generic Elective Course
SANS-RGE-5016 Indian Culture and Social Issues
SANS-RGE-6016 Computer Applications for Sanskrit

5. Semester-wise Placement of Courses

SEM Credit
Core AEC SEC HDS HGE Total
Course
I SANS- ENGL- SANS- | 22
HCC- AEC- HGE-
1016(L) | 1014(L) 1016(L)
SANS-
HCC-
1026(L)
6 4 6
6




SANS-
HCC-
2016(L)
SANS-
HCC-
2026(L)

ENST-
AEC-
2014(L)

SANS-
HGE-
2016(L)

6
6

6

22

SANS-
HCC-
3016(L)
SANS-
HCC-
3026(L)
SANS-
HCC-
3036(L)

SANS-
SEC-
3014(L+P)

SANS-
HGE-
3016(L)

6
6
6

2+2=4

28

SANS-
HCC-
4016(L)
SANS-
HCC-
4026(L)
SANS-
HCC-
4036(L)

SANS-
SEC-
4014(L+P)

SANS-
HGE-
4016(L)

6
6
6

2+2=4

28

SANS-
HCC-
5016(L)
SANS-
HCC-
5026(L)

SANS-HDS 5016(L)
SANS-HDS-5026(L)

6
6

6
6

24

VI

SANS-
HCC-
6016(L)
SANS-
HCC-
6026(L)

SANS-HDS-6016(L)
SANS-HDS-
6026(L)(Dissertation/Project)

6
6

(op}

24

Total

148




7.

6. Learning Outcome Based Approach

B.A. (Honours) Sanskrit programme is designed in such a way that
students can absorb strong foundation of Sanskrit. First of all by reading
grammar students improve their reading and writing skills. The Vedas are
the soul of Indian culture and tradition. It is the storehouse of all type of
jhanas i.e. wisdom, which are very useful to maintain a healthy and
harmonious life in the society. Hence, it is now almost essential for all, to read,

understand and properly analyse these interesting traditional and modern values
of Indian culture for the all-round development the whole mankind.

Graduate Attributes

On completion of the programme students are expected to have acquired the skills
of effective communication, critical thinking, social research methods and social
outreach. The attributes expected from the graduates of B.A. (Honours) Sanskrit

are:

i. A holistic knowledge and understanding of basic concepts in Sanskrit and
its application with art, science, commerce and technology beside the
knowledge of Veda, grammar, Sanskrit Literature and Philosophy.

ii.  The capacity to identify, understand and solve the problems of society.

iii.  Team building and leadership skills, communication, creative and critical
thinking skills and innovative problem-solving skills.

iv. To enabling the students to understand basic concepts and aspects related
to research, the mystery of traditional as well as modern Sciences which was
exhaustively known to our ancient seers, poets, writers and commentators.

v. By completion of the Programme the students would be able to establish
themselves as translator, archaeologist, performer, vocalist, litterateur,
debater, educator as well as other professional also.

8. Programme Objectives

I. To imbibe strong foundation of Sanskrit in students.



ii. To make students acquainted with basic to deep concepts of Sanskrit
language, literature and philosophy.

iii. To update student in comparative study, analytical analysis and modern
literature.

Iv. This programme also seeks to assist students to know the different
style of Sanskrit writing and introduce the classical aspect of Indian
theatre for career development

V. To make students do projects, which prepares them for searching present
relevance and ancient Indian rich tradition.

9.Programme Learning Outcomes

This program exposes students to the beautiful world of Sanskrit because
of its well-ordered course content. This unique course aims to provide students
the good account of wisdom, an unparalleled and right way to acquire proper
knowledge. This programme would help reviving the ethos of India, because
synthesis, harmony and reconciliation comprise the essence of the culture of
Sanskrit. It would help the students to unlock the treasure house of scientific
insights and research results concerning positive sciences in our ancient literature.
Besides, it would help students in using Sanskrit as a medium par excellence in
computer operations and as a language for the new technology. In addition to
these, it would help students to acquire the knowledge of various India language
along with German language. To a large extent, this teaching method provides
them with the motivation and confidence to start working as a motivator in the
near future. The course structure also assists students to pursue careers in related
disciplines, especially, astrology, Ayurveda, Architecture, lawyer, Priest, narrator

educator, administrator etc.

10.Teaching Learning Process



The Department of Sanskrit at Nowgong College (Autonomous) is primarily
responsible for organizing the Bachelor of Arts course (Honours) Sanskrit. Tutorial
and practice related instructions are provided by the respective registering units under
the general guidance of Department of Sanskrit of Nowgong College (Autonomous).

There shall be 90 instructional days excluding examination in a semester.
11.Teaching Pedagogy

Teaching Pedagogy involves classroom interaction, discussion, lectures, course-
based practical work, viva-voce, mock test, demonstration, presentation, classroom

tests, and assignments. Section 13 "Promoting the achievement of course learning

outcomes" describes each course in the course in detail.
12.Assessment Methods/Evaluation Scheme

The students registered for B.A. (Honours) Sanskrit programme will study semester | to VI at
the Nowgong College (Autonomous).

During these semesters Core, AECC, HGE, HDS, RDS, RGE and SEC courses are
offered.

(i)  English &Sanskrit shall be the medium of instruction and examination for Honours
course and English/Assamese for Generic Elective course.

(i)  Examinations shall be conducted at the end of each Semester as per the Academic
calendar notified by the Nowgong College (Autonomous).

(1ii)The assessment broadly comprises of internal assessment (Sessional Examination,
Attendance, Assignments and seminar presentation) and end semester examination. Each paper will
be of 100 marks with 20% marks for internal assessment and 60% /80%marks for theory end semester
examination and 20% marks for practical paper end semester examination. Skill enhancement paper
will be examined out of 100 (60+20+20) marks (Theory + Internal Assessment +
Practical/Presentation as applicable).
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HONOURS CORE COURSE
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SEMESTER -I

HONOURS CORE COURSE
PAPER CODE-SANS-HCC-1016
PAPER NAME: CLASSICAL SANSKRIT LITERATURE (POETRY)

PAPER CREDIT: 6
Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

I This course aims to get students acquainted with Classical Sanskrit Poetry.

ii. It intends to give an understanding of literature, through which students will
be able to appreciate the development of Sanskrit Literature.

iii. The course also seeks to help students to negotiate texts independently.

Learning Outcome:

i. Through this paper the students will be able to acquaint themselves with the
classical Sanskrit poetry.

ii. By going through the text portion students will be able to know the contents of the
prescribed books, acquiring the knowledge of which is very much necessary in
day-to-day life.

CONTENTS
THEORY
UNIT 1: Raghuvams$am: Canto-l (Verse: 1-25)

Raghuvamsam: Introduction (Author and Text), Appropriateness of title, Canto I, 1-10
Grammatical analysis, Meaning/translation, Explanation, content analysis, Characteristics of
Raghu clan

Raghuvamséam: Canto 1 (Verses 11-25) grammatical analysis, Meaning/translation,
Explanation, Role of Dilipa in the welfare of subjects

UNIT 2: Kumarasambhavam: Canto-V (Verses: 1-30)

Kumarasambhavam: Introduction (Author and Text), Appropriateness of title, Background of
given contents. Text Reading Canto | Verses 1-15, (Grammatical analysis, Translation, and
Explanation), Poetic excellence and plot.

Kumarasambhavam: Text Reading Canto I Verses 16-30 (Grammatical analysis, Translation,
Explanation), Penance of Parvati, Poetic excellence and plot.
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UNIT 3: Kiratarjuniyam - Canto | (1-25 Verses)

Kiratarjuniyam: Introduction (Author and Text), Appropriateness of title, Background of given
contents,

Canto | Verses 1-16, Grammatical analysis, Translation, Explanation, Poetic excellence,
thematic analysis

Kiratarjuniyam: Verses 17-25, Grammatical analysis, Translation, Explanation, Poetic
excellence, thematic analysis

UNIT 4: Nitisatakam (1-20 Verses, 1st two Paddhatis)-M. R. Kale Edition

Nitisatakam: Verses (1-10) Grammatical analysis, translation, explanation
Nitiatakam: Verses (11-20) Grammatical analysis Translation, explanation, thematic analysis
bhartrhari's comments on society.

UNIT 5: Origin and Development of Mahakavya and Gitikavya

Origin and development of different types of Mahakavya with special reference to ASvaghosa,
Kalidasa, Bharavi, Magha,Bhatti, Sfiharsa.

Origin & Development of Sanskrit gitikavayas with special reference to Kalidasa, Bilhana,
Jayadeva, Amartk, Bhartrhari and their works.

SUGGESTED READINGS:

1. C.R. Devadhar (Ed.), Raghuvarh$am of Kalidasa, MLBD. Delhi.

2. M.R. Kale (Ed.), Raghuvarmsam of Kalidasa, MLBD, Delhi.

3. Gopal RaghunathNandargikar (Ed.), Raghuvamm$am of Kalidasa, MLBD, Delhi.
4. M.R. Kale (Ed.), Kumarasambhavam, MLBD, Delhi.

5. M.R. Kale (Ed.), Kiratarjuniyam of Bharavi, MLBD, Delhi.

6. M.R. Kale (Ed.), Nitisatakam of Bhartrhari, MLBD., Delhi.

7.Mirashi, V.V.: Kalidasa, Popular Publication, Mumbai.

8.Keith, A.B.: History of Sanskrit Literature, MLBD, Delhi.
9.Krishnamachariar: History of Classical Sanskrit Literature, MLBD, Delhi.
10.Gaurinath Shastri: A Concise History of Sanskrit Literature, MLBD, Delhi.
11.Winternitz, Maurice: Indian Literature (Vol. I-111), also Hindi Translation,
MLBD, Delhi.

12. Fomfor A, e (afeeredgd Testarieien), 1 a1 YR TehTeH, SRR

13, Af=es 3 T, FHRE 9aH, Hidiare sSAREieE, fed

14, SHRA 30 1, YRfaeRd fhuarsiiey, Hidae saretem, foed

15. TR fe<t =20 1-wfed, STyt qvey, woefera Fifdeaesy, Jie 1 STIRIRET FehTeH, SRt
16. I3l IERATA, TIFR ST Farerg iz (212 79f), T 2, SARG!

17. siffs T, Tifoxres, % e, fewae

18. S 5 SRS 1, FeFS ATeF faferef, argsnio, wariGt

19. 2l =isfi, 7icgpe iR b3 #Af67, =21l de

20. AT FRCSIRI, HF© ARO[ J3G), (S1fe 2Upriet

21. (w2, FfePE ARy, IeTel e/
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SEMESTER -I

HONOURS CORE COURSE
PAPER CODE-SANS-HCC-1026

PAPER NAME: CRITICAL SURVEY OF SANSKRIT
LITERATURE

PAPER CREDIT: 6
Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

I This course aims to get students acquainted with the journey of
Sanskrit literature from Vedic literature to Purana.

ii. It also intends to give an outline of different shastric traditions,
through which students will be able to know the different genres of
Sanskrit Literature and Sastras.

Learning Outcome:

i Through this paper the students will learn about the development of
Sanskrit literature from the Vedic age to the Puranic age.

CONTENTS
THEORY
UNIT 1: Vedic Literature

Samhita (RK, Yajuh, Sama, Atharva) time, subject— matter, religion & Philosophy,
social life

Brahmana, Aranyaka, Upanisad, Vedanga (Brief introduction)
UNIT 2: Ramayana
Ramayana-time, subject-matter, Ramayana as an Adikavya.

Ramayana as a Source Text and its Cultural importance

UNIT 3: Mahabharata
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Mahabharata and its Time, Development, and subject matter

Mahabharata : Encyclopaedic nature, as a Source, Text, Cultural Importance.
UNIT 4: Puranas

Puranas: Subject matter, Characteristics

Puranas: Social, Cultural and Historical Importance

UNIT 5: General Introduction to Vyakarana, Darsana and Sahityasastra
General Introduction to Vyakarana- Brief History of Paniniya school

General Introduction to Dar$ana-Major schools of Indian Philosophy Carvaka,
Bauddha, Jaina, Sankhya-yoga, Nyaya-Vaisesika, Purva-mimarsa and Uttara
mimamsa.

General Introduction to Poetics- Six major Schools of Indian Poetics-Rasa, Alarmkara,
Riti, Dhvani,Vakrokti and Aucitya.

SUGGESTED READINGS:

1. ifawsn M, Sehd ifect 1 gfaer, TSEHT TR, STeqT

2. Ieied IUTeAH, dfeeh aifec 3R Gepfd, armomt

3. IEIed UL, T&hd e o $ie™, IRaT fehad, aRoTE

4. 3ATeieRR It Y, Tha Aifec 1 sfaem™, H o YRt STeRTeHT, ARt

5. YyEeaY Hurdt, H&ha difec &1 sifema sfae, favafaame™ gerH, SRt

6.  A.B. Keith, History of Sanskrit Literature, also Hindi translation, MLBD,
Delhi.

1. M. Krishnamachariar, History of Classical Sanskrit Literature, MLBD, Delhi.

8. Gaurinath Shastri, A Concise History of Sanskrit Literature, MLBD, Delhi.

9. Maurice Winternitz, Indian Literature (Vol. I-111), also Hindi Translation,
MLBD,Delhi.

10. FII 56 TlaRST, AFS Ao faferet, agets, ezl

11. <Afee =03, A AfRer b3 AfR67, @2 gde

12. TR GRCEEI, A AT G, (@S 2ipii

13. @IATErS 99, (@ AR, 2NfFEs 376, S

14, <o g, 5IfF (@qwa SAfR67, IeTel AP
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SEMESTER -1l

HONOURS CORE COURSE
PAPER CODE-SANS-HCC-2016

PAPER NAME: CLASSICAL SANSKRIT LITERATURE
(PROSE)

PAPER CREDIT: 6
Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

i. This course aims to acquaint students with Classical Sanskrit Prose
literature.

ii. Origin and development of prose, Important prose romances and
fables Sanskrit are also included here for students to get acquainted
with the beginnings of Sanskrit Prose literature.

ii. The course also seeks to help students negotiate texts independently.

Learning Outcome:

I.  Through this paper the students will able to learn about classical Sanskrit
Prose literature, origin and development of prose literature.
ii. The student will also be able to learn the texts independently.

CONTENTS
THEORY

UNIT 1: Sukanasopades$a (Ed. Prahlad Kumar)

Introduction- Author/Text, Text up to page 116 of Prahlad Kumar Up to the end of
the Text.

Society and political thoughts depicted in Sukandsopadesa, logical meaning and
application of sayings like smiifes® srerey

UNIT 2: Visrutacaritam Upto 15th Para

Para 1 to 10 - Introduction- Author, Text, Text reading (Grammar, Translation, and
Explanation), Poetic excellence, plot, Timing of Action

Para 11 to 15 - Text reading (Grammar, Translation, and Explanation), Poetic
excellence, plot, Timing of Action. Society, language and style of Dandin.
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Exposition of Saying Dandinah padalalityam

UNIT 3: Origin and development of prose, Important prose romances and fables

Origin and development of prose, important prose romances and fables

(i) Subandhu, Dandin, Bana, Ambikadatta Vyasa.

(1) Pancatantra, Hitopadesa, Vetalapancavims$atika, Simhasanadvatrimsika,
Purusapariksa, Sukasaptati.

SUGGESTED READINGS:

1. Y HHR, YhTETe, Heo< asdie, feedl

2. TITRTT &, YERATETRY, =g o faensied, o

3. gesea w1, fagaafan, wifecr wueR, e

4. a9 T, Heeha Hifec ol Sfagm, TS TN, SITEqR

5. SeTed SUTEAT, WEhd Hifecd 1 Sfaer, WIRGT fiehad, arordt

6. TEEeaY 93], T&pa wifec 1 sifea sfaem, favafaemcra JehmH, Rt

7.A.B. Keith: History of Sanskrit Literature, also Hindi translation, MLBD, Delhi.

8.M. Krishnamachariar: History of Classical Sanskrit Literature, MLBD, Delhi.
9.Gaurinath Shastri: A Concise History of Sanskrit Literature, MLBD, Delhi.

10.Maurice Winternitz : Ancient Indian Literature (Vol. I-1ll), also Hindi
Translation, MLBD, Delhi.

11. I 53¢ SlaRST, S Ao fEforef, ageis, ezt

12. <AeTE =, A AfRord b3 2167, ([ 2w

13. ZCIE (RS, FRFS AR 3961, (@i ammi

14. =rete 5% =5, FWES|, SRACETF, ST 55
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SEMESTER -1l

HONOURS CORE COURSE
PAPER CODE-SANS-HCC-2026
PAPER NAME: SELF MANAGEMENT IN THE GITA

PAPER CREDIT: 6
Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)

Objectives:

I The objective of this course is to study the philosophy of self-management in
the Gita.

ii. The course seeks to help students negotiate the text independently without
referring to the traditional commentaries so as to enable them to experience
the richness of the text.

Learning Outcome:

i. This paper will help the students to access the knowledge of self-management,
controlling of mind, self-management through devotion, with the help of Srimad
Bhagawat Gita.

ii. By learning the texts of Gita, they will able to learn the essence of the Gita which
is very essential for the students to make their life successful.

CONTENTS
THEORY

UNIT 1: Gita: Cognitive and emotive apparatus

Hierarchy of indriya, manas, buddhi and atman 111.42; XV. 7

Role of the atman —XV.7; XV.9

Mind as a product of prakrti VII.4

Properties of three gunas and their impact on the mind — XIII. 5-6; XIV.5-8, 11-13; XIV.17
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UNIT 2: Gita: Controlling the mind

Sub Unit 1: Confusion and conflict

Nature of conflict 1.1; IV.16; 1.45; 11.6

Causal factors — Ignorance — 11.41; Indriya — 11.60, Mind — 11.67; Rajoguna — 111.36-39; XV1.21;
Weakness of mind- 11.3; IV.5

Sub Unit 2: Means of controlling the mind
Meditation—difficulties —\V1.34-35; procedure VI1.11-14
Balanced life- 111.8; VI1.16-17

Diet control- XVII. 8-10

Physical and mental discipline — XVII. 14-19, VI. 36
Sub Unit 3: Means of conflict resolution
Importance of knowledge — Il. 52; 1VV.38-39; IV. 42
Clarity of buddhi — XV111.30-32

Process of decision making — XV111.63

Control over senses — 11.59, 64

Surrender of kartrbhava —XVIII .13-16; V.8-9
Desirelessness- 11.48; 11.55

Putting others before self — 111.25

UNIT 3: Gita: Self-management through devotion

Surrender of ego — I11.7; 1X.27; VIIL.7; X1.55; 1. 47
Abandoning frivolous debates — V11.21, IV.11; IX. 26
Acquisition of moral qualities - X11.11; XI11.13-19

SUGGESTED BOOKS:

1. FETERId-— YgCTaRERigd TarRiai e SRamicicn el Tfa e Hfed
ATETEGIA— N 2R~ He Tie ST, T ol el T, SIRordt
AgTTeRId— U, THIRH S <1 201 ol et 3Telie, ToTaiel Woe 6, foee!

AITETOGIAREE ST FHITIN |, SICHTETeR focTeh, STdie HeheH, faeed

Srimadbhagavadgita - English commentary by Jayadayal Goyandka, Tattvavivecini

Gita Press, Gorakhpur, 1997.

6. Srimadbhagavadgitarahasya - The Hindu Philosophy of  Life, Ethics andor
Karmayogasastra Religion, Original Sanskrit Stanzas with English Translation, Bal
Gangadhar Tilak & Balchandra Sitaram Sukthankar,

J.S.Tilak & S.S.Tilak, 1965.

7. Srimadbhagavadgita - A Guide to Daily Living, English translation and notes by
Pushpa Anand, Arpana Publications, 2000.

8. Srimadbhagavadgita - The Scripture of Mankind, text in Devanagari with
transliteration in English and notes by Swami Tapasyananda, Sri Ramakrishna Math,
1984.

9. Chinmayananda - The Art of Man Making (114 short talks on the
Bhagavadgita), Central Chinmaya Mission Trust, Bombay, 1991.

10. Panchamukhi, V.R.- Managing One-Self (Srimadbhagavadgita : Theory andPractice),

R.S. Panchamukhi Indological Research Centre, New Delhi

N

[I%)

o &
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& Amar Grantha Publications, Delhi, 2001.

11. Sri Aurobindo - Essays on the Gita, Sri Aurobindo Ashram, Pondicherry,1987.

12. Srinivasan, N.K. - Essence of Srimadbhagavadgita . Health &Fitness
(commentary on selected verses), Pustak Mahal, Delhi, 2006.

13. SnmgermaTel T2, SrexpReEiv el FT argviv, Sfeltans 3% Gig

14, I T3 THIRET!, (APRF) TS ©HIGI, SPT A 7w

15. Bhattacharjya Sudeshna,The Srimadbhagavadgita-Its Importance in  Modern
World,Surabharati VVol.XIl, 2011-12,Deptt. Of Sanskrit,GU

16. Gitar Bhumika Aru Bharatiya Sanskritir Bhitti, Translated by Sarma, Diganta
Biswa,Nabasristi Prakasan, Guwahati

17. Gitarahasya Athaba Karmayogasastra, Tilak Bal Gangadhar, Translated by,Kailash
Nath Sarma, Published by Mrinalini Devi,Guwahati
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SEMESTER -1l

HONOURS CORE COURSE
PAPER CODE-SANS-HCC-3016

PAPER NAME: CLASSICAL SANSKRIT LITERATURE (DRAMA)
PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

I This course aims to acquaint students with three most famous dramas of
Sanskrit literature which represent three stages in the growth of Sanskrit
drama.

Learning Outcome:

i. This paper will give the concept of the three most popular dramas of Sanskrit
literature along with the dramatists.

ii. Through this paper, the students will be able to get the knowledge of the three
stages of growth of Sanskrit drama which is represented through these three
dramas.

CONTENTS
THEORY
UNIT 1: Svapnavasavadattam— Bhasa Actl & VI

Svapnavasavadattam: Act I & VI story, Meaning/Translation and Explanation.
Unique features of Bhasa's style, Characterization, Importance of 1st and 6th Act, Society,
Norms of Marriage, Story of 'regains'.

UNIT 2: Abhijanasakuntalam— Kalidasa I & IV

Abhijnanasakuntalam : Act I- (a) Introduction, Author, Explanation of terms like nandi,
prastavand, sutradhara, nati, viskambhaka, vidiisaka, karicuki,

(b) Text Reading (Grammar, Translation, Explanation), Poetic excellence, Plot, Timing of
Action. Personification of nature, Language of Kalidasa, dhvani in Upama Kalidasa, Purpose
and design behind Abhijiianasakuntalam and other problems related to texts, popular saying
about Kalidasa & Sakuntalam.

Abhijnanasakuntalam Act IV- Text Reading (Grammar, Translation, Explanation), Poetic
excellence, Plot, Timing of action.

UNIT 3: Mudraraksasam - Visakhdatta I, I & I1I
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Mudraraksasam : Act | — (a) Introduction, Author, Purpose and design behind Mudraraksasa.
(b) Text Reading prescribed verses for translation and explanation- 1, 2, 3,5, 6, 7, 8, 9, 10, 11,
14,16, 18, 19, 21, 22, 24, 26, 27. (Grammar, Translation, Explanation), Poetic excellence, Plot,
Timing of Action.

Mudraraksasam: Act Il - prescribed verses for translation and explanation- 1, 3, 4, 5, 7, 8, 9,
10, 13, 15, 16, 17, 18, 19, 22, and 23, Text Reading (Grammar, Translation, Explanation),
Poetic excellence, Plot, Timing of Action.

Mudraraksasam: Act 111 - prescribed verses for translation and explanation- 1, 3, 4, 6, 12, 13,
14, 15, 16, 17, 20, 21, 22, 23, 24, 25, 26, 27, 29, 31 and 33. Text Reading (Grammar,
Translation, Explanation), Poetic excellence, Plot, Timing of Action.

UNIT 4: Critical survey of Sanskrit Drama

Sanskrit Drama: Origin and Development, Nature of Nataka,

Some important dramatists and dramas: Bhasa, Kalidasa, Stdraka, Visakhadatta, SriHarsa,
Bhavabhiiti, Bhattanarayana and their works.

SUGGESTED BOOKS:

1. gaTEEs 9=, SIfvRRIg e, Ao aareie, feee
2. GTEed W1, THARAY SHI9HIE, AR <ioH, SAmRER
3. TREVNH ST, AfareTg =<, o 99

4. C.R.Devadhar(Ed.), Abhijianasakuntalam, MLBD, Delhi.
5. M.R. Kale(Ed.), Abhijiianasakuntalam, MLBD, Delhi.

6. Gajendra Gadakar(Ed.), Bose, Ramendramohan, Abhijianasakuntalam, Modern
BookAgency, 10 College, Square, Calcutta.

7. ST faaTdiaR, WeamEeeay, Hdidd sHRee, feeet

8. M.R. Kale(Ed.), Svapnavasavadattam, M.L.B.D., Delhi.

9. SFIGRTES, g, GariesH, Jrg o1 faenved, arorE

10. fTEqu faemeer, GEre™H, Hifeed YUer,

11. TR TO1El, HRers, SrorEt

12. M.R. Kale(Ed.), Mudraraksasam, MLBD, Delhi.

13. K. T.Telang(Ed.), Mudraraksasam, Nag Publishers, Delhi

14, TFIIAURY IUEAH, FIAE--2hfa 3R H1e, IRATA FHS, Hreft

15. TIRTETR f5ad, Fiferard i efere A1, TsiehAel Jeher, faeett

16. Minakshi Dalal, Conflict in Sanskrit Drama, Somaiya Publication Pvt. Ltd.

17. Ratnamayi Dikshit, Women in Sanskrit Dramas, Meherchand Lachhman Das, Delhi.

18. A.B. Keith, Sanskrit Drama, Oxford University Press London, 1970.

19. Minakshi Dalal, Conflict in Sanskrit Drama, Somaiya Publication Pvt. Ltd.

20. G. K. Bhat, Sanskrit Drama, Karnataka University Press, Dharwar 1975

21. Henry W. Wells, Six Sanskrit Plays, Asia Publishing House, Bombay

22. Al =3, SfSeai «FweTsg < S, 5% 2w, WaRG!
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SEMESTER -1l

HONOURS CORE COURSE
PAPER CODE-SANS-HCC-3026

PAPER NAME: POETICS AND LITERARY CRITICISM
PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

I The study of sahityasastra (Sanskrit Poetics) embraces all poetic arts and
includes concepts like alarnikara, rasa, riti, vakrokti, dhvani, aucitya etc.

ii. The entire domain of Sanskrit poetics has flourished with the topics such as
definition of poetry and divisions, functions of word and meaning, theory of
rasa and alarkara (figures of speech) and chandas (metre), etc.

iii. This develops capacity for creative writing and literary appreciation.

Learning Outcome:
i. The paper of Sanskrit Poetics embraces all poetic arts and includes concepts like
alankara, rasa, riti, vakrokti, dhvani, aucitya etc.
ii. The students will be able to acquaint themselves with the entire domain of Sanskrit
poetics through this paper.
iii. This paper will also be able to develop the capacity for creative writing and
literary appreciation.

CONTENTS
THEORY

UNIT 1: Introduction to Sanskrit Poetics

Introduction to poetics: Origin and development of Sanskrit poetics, its various names-
kriyakalpa, alankarasastra, sahityasastra, saundryasastra.

Definition (laksana), objectives (prayojana) and causes (hetu) of poetry. (according to
kavyaprakasa)

UNIT 2: Forms of Kavya-Literature

Forms of poetry: drsya, sravya, misra, (campii)
Mahakavya, khandakavya, gadya-kavya: katha, akhyayika (according to Sahityadarpana)
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UNIT 3: Sabda-§akti and rasa-siitra

Power/Function of word and meaning (according to kavyaprakasa). abhidha (expression/
denotative meaning), laksana (indication/ indicative meaning) and vyafijana (suggestion/
suggestive meaning).

Rasa: rasa-sutra of Bharata and its prominent expositions: Utpattivada, anumitivada,
bhuktivada and abhivyaktivada,

alaukikata (transcendental nature) of rasa

UNIT 4: Figures of speech and Meter

Figures of speech- anuprasa, yamaka, upama, riupaka, apahnuti, utpreksa, ati$ayokti,
tulyayogita, dipaka, drstanta, nidarSana, vyatireka, samdasokti, svabhavokti, arthantaranydsa,
vibhavana.

Metres- anustup, arya, indravajra, upendravajra, vasantatilakd, malini, mandakranta,
$ikharini, $ardilavikridita, sragdhara.

SUGGESTED BOOKS:

1. Alankara according to Sahityadarpana (Ch. X) and metres according to prescribed

texts of poetry and drama.

Dwivedi, R.C, The Poetic Light: , Motilal Banarsidas, Delhi.1967.

Kane P.V., History of Sanskrit Poetics pp.352-991,

4. Kane, P.V., 1961, History of Sanskrit Poetics and its Hindi translation by
Indrachandra Shastri, Motilal Banarasidas, Delhi.

5. Kavyaprakasa, karikas 4/27, 28 with explanatory notes.

6. Ray, Sharad Ranjan, Sahityadarpana; Visvanatha, (Ch ILVI & X) with
Eng.Exposition, Delhi.

7. Sahityadarpana: (Ch.VIth), Karika 6/1,2,313-37

8. Mukunda Madhav Sharma, The Dhvani Theory in Sanskrit poetics, Chowkhamba
Sanskrit Series Office, Varanasi

9. Tz (H.), FAYSRI, =R favevat &l =1 o1 9fed, IrHsa fo., awors!

10. wrferam = T, wfecrRdUH, Hidiene SHRETEE, foeed
11. s =&, (99.), Aifzes wof

12. 77w A (SF.), TGS
13. 537 S =511, <Rl o< oo, AT elhi, Gl

wn
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SEMESTER -1l

HONOURS CORE COURSE
PAPER CODE-SANS-HCC-3036
PAPER NAME: INDIAN SOCIAL INSTITUTIONS AND POLITY

PAPER CREDIT: 6
Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

I Social institutions and Indian Polity have been highlighted in Dharma-sastra
literature.

ii. The aim of this course is to make the students acquainted with various aspects
of social institutions and Indian polity as propounded in the ancient Sanskrit
texts such as Sarirhitas, Mahabharata, Purana, Kautilya's Arthasastra and other
works known as Nitisastra.

Learning Outcome:
i. Through this paper the students be able to know the various aspects of Indian social

Institutions and Indian polity as reflected in the ancient Sanskrit texts.

ii. The students will have a depth knowledge regarding the Structure of Society such as
Varpa-System and Caste System, Origin of Caste-System from Inter-caste
Marriages, Position of Women in the Society, Social Relevance of Indian life style
with special reference to Sixteen Sarhskaras.

CONTENTS
THEORY

UNIT 1: Indian Social Institutions: Nature and Concepts

SUB UNIT 1: Indian Social Institutions: Definition and Scope

Sociological Definition of Social Institutions.

Trends of Social Changes, Sources of Indian Social Institutions (Vedic Literature, Sitra
Literature, Puranas, Ramayana , Mahabharata ,Dharmasastras, Buddhist and Jain Literature,
Literary Works, Inscriptions, Memoirs of Foreign Writers)

SUB UNIT 2: Social Institutions and Dharmasastra Literature:
Dharmasastra as a special branch of studies of Social institutions, sources of Dharma

(Manusmti,
2.12, Yajiavalkyasmyti,1.7).



26

Different kinds of Dharma in the sense of Social Ethics Manusmyti, 10,63; Vispupurana 2.16-
17); Six kinds of Dharma in the sense of Duties (Mitaksaratika on Yajiiavalkyasmyti,1.1).
Tenfold Dharma as Ethical Qualities (Manusmyti,6.92);

Fourteen-Dharmasthanas (Yajiavalkyasmrti,1.3)

UNIT 2: Structure of Society and Values of Life

SUB UNIT 1: Varna-System and Caste System

Four-fold division of Varna System, (Rgveda, 10.90.12), Mahabharata, Santiparva,72.3-8);
Division of Varra according to Gura and Karma (Bhagvadgita , 4.13, 18.41-44).

Origin of Caste-System from Inter-caste Marriages (Mahabharata, Anusasanaparva, 48.3-11);
Emergence of non-Aryan tribes in Varna-System (Mahabharata, Santiparva, 65.13-22).
Social rules for up-gradation and down-gradation of Caste system (Apastambadharmasiitra,
2.5.11.10-11, Baudhayanadharmasiitra, 1.8.16.13-14, Manusmyti, 10,64, Yajiavalkyasmti,
1.96)

SUB UNIT 2: Position of Women in the Society

Brief survey of position of women in different stages of society

Position of women in Mahabharata (Anusasanaparva, 46.5-11, Sabhaparva, 69.4-13.
Praise of women in The Brhatsarmhita of Varahamihira (Striprasamsa, chapter-74.1-10)

SUB UNIT 3: Social Values of Life

Social Relevance of Indian life style with special reference to Sixteen Saniskaras.
Four aims of life ‘Purusartha Catustaya’- 1. Dharma, 2. Artha, 3. Kama, 4. Moksa.
Four Asramas- 1. Brahmacarya, 2. Grhastha, 3. Vanaprastha, 4. Samnyasa

UNIT 3: Indian Polity: Origin and Development

Initial stage of Indian Polity (from Vedic period to Buddhist Period)

Election of King by the people: ‘Visas’ in Vedic period (Rgveda,10.173;10.174;
Atharvaveda,3.4.2; 6.87.1-2).

Parliamentary  Institutions:  ‘Sabha, ‘Samiti’ and  ‘Vidatha’ in  Vedic period
(Atharvaveda,7.12.1;12.1.6, Rgveda ,10.85.26);

King-maker ’Rajakartarah, Council in Atharvaveda (3.5.6-7), Council of ‘Ratnis’ in
Satapathabrahmana(5.2.5.1);

Coronation ceremony of Samrat in Satapathabrahmana (51.1.8-13; 9.4.1.1-5)

Republic states in the Buddhist period (Digghnikaya, Mahaparinibbana Sutta,
Anguttaranikaya,1.213;4.252,256)

Later Stages of Indian Polity (From Kautilya to Mahatma Gandhi)

Concept of Welfare State in Arthasastra of Kautilya (4rthasastra, 1.13:
‘matsyanyayabhibhuth’ to ‘yo' asmangopayatiti’);

Essential Qualities of King (4rthasastra,6.1.16-18: ‘sampadayatyasampannah’ to ‘jayatyeva
na hiyate’);

State politics ‘Rajadharma’(Mahabharata, Sdntiparva,lZO.l-lS; Manusmyti, 7.1-15;
S'ukranz'ti,l.l-lS);

Constituent Elements of Jain Polity in Nitivakyamrta of Somadeva Suri (Dandaniti-
samuddesa, 9.1.18 and Janapada- samuddesa, 19.1.10).
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Relevance of GandhianThought in Modern Period with special reference to ‘Satyagraha’
philosophy (‘Satyagrahagita’ of Pandita Ksamarava, chapter 1, 10 and 18) and ‘Gandhi Gita’,
5.1-25 of Prof. Indra)

UNIT 4: Cardinal Theories and Thinkers of Indian Polity

Cardinal Theories of Indian Polity:

‘Saptanga’ Theory of State: 1.Svami, 2. Amatya, 3. Janapada 4. Pura, 5. Kosa, 6. Danda and
7. Mitra(Arthasastra, 6.1. Mahabharata, .S"dntiparva, 56.5, Sukraniti, 1.61-62).
‘Mandala‘Theory of Inter-State Relations: 1.Ari, 2. Mitra, 3. Ari-mitra,4.Mitra- mitra, 5.Ari-
mitra-mitra

‘Sadgunya 'Policy of War and Peace: sandhi, vigraha, Yana, Asana, Sarhsraya, Dvaidhibhava.
‘CaturvidhaUpaya’for balancing power of state: 1.Sama 2.Dama,3.Danda.4.Bheda;

Three types of state power: 1. Prabhu- sakti,2. Mantra-sakti, 3. Utsaha-sakti.

Important Thinkers on Indian Polity: Manu, Kautilya, Kamandaka, Sukracarya, Somadevasuri,
Mahatma Gandhi

SUGGESTED BOOKS:

1. ApastambadharmaSiitra - (Trans.), Bihler, George, The Sacred Laws of the Aryas,
SBE Vol. 2, Part 1,1879
Arthasastra of Kautilya - (Ed.)Kangale, R.P. Delhi, Motilal Banarasidas 1965
3. Atharvavedasamhita - (Trans.) R.T.H. Griffith, Banaras, 1896-97, rept.(2 Vols)
1968.
4. BaudhayanadharmaSutra - (Ed.) Umesha Chandra Pandey,Chowkhamba Sanskrit
Series Office,Varanasi,1972.
Mahabharata (7 Vols) - (Eng. Tr.) H.P. Shastri, London, 1952-59.
Manu’s Code of Law - (Ed. & Trans.) :Olivelle, P. ( A Critical Edition and Translation
of the Manava- Dharamasastra), OUP, New Delhi, 2006.
7. Ramayana of Valmiki — (Eng. Tr.) H.P. Shastri, London, 1952-59. (3 Vols)
8. Rgvedasarhhita (6 Vols)- (Eng. Tr.) H.H. Wilson, Bangalore Printing & Publishing
Co., Bangalore, 1946.
9. Satapathabrahmana - (with Eng. trans. ed.) Jeet Ram Bhatt, Eastern (3 Vols),
BookL.inkers, Delhi, 2009.
10. Visnupurana - (Eng. Tr.) H.H. Wilson, PunthiPustak,reprint, Calcutta, 1961.
11. Yajnavalkyasmrti with Mitaksara commentary - Chowkhamba Sanskrit Series
Office,Varanasi,1967
12. 3T FHEE— TG S Ahled, S@ o HEhd RS, TR
13. wifeetta srefen  —- o<l oTHAR-- STFER W 1, Heww AoHIRN, faee
14, Jecdfea, fe<t sT{aRc—adeaydrs g, TS SFWEH ThRH, J 5%
15. 7gEfa (1-13 9m), SHfen T h, S, qfsafim gy, foeet
16. fesuqaon, fe<t stganeEfed —- gfare @, Masd, TREgR
17. geifa, fe<t oTame g seavient fag, =@ o Sepasis], St
18. FFHAR, Y= YRA 1 HWipfae sfqer, o Tl aed, oot
19. SEaTe, gar, guistiaerasen: 3sd, Frd iR T, faeett
20. SH, HEARE, YEH WA G s i gemd, geayey fewt ey stehrett, wrame
21. AT, YeRTIFRIY], YAYRA & JSTHITdeh foremen, qig=r ufearsrd, SR
22. Altekar, A.S - State and Government in Ancient India, MotilalBanarsidass, Delhi,

N

oo
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2001.

23. Altekar, A.S - The Position of Women in Hindu Civilization, Delhi, 1965.

24 Belvalkar, S.K.- Mahabharata :Séntiparvam, 1954,

25.Bhandarkar , D.R. - Some Aspects of Ancient Indian Hindu Polity,Banaras Hindu
University

26.Bharadwaj, Ramesh: Vajrasiict of Asvaghosa (Varna-Jati through the Ages),
Vidyanidhi, Delhi

27.Gharpure, J.R. - Teaching of Dharmasastra, Lucknow University,1956.

28.Ghosal, U.N. - A History of Indian Political 1deas, Bombay,1959.
29.Jayaswal, K.P.- Hindu Polity, Bangalore, 1967.

30.Jha, M.N. -Modern Indian Political Thought, MeenakshiParkashan, Meerut,
UP.

31.Law, N. S. - Aspect of Ancient Indian Polity, Calcutta, 1960.

32.Maheshwari, S. R. -Local Government in India, Orient Longman, New Delhi,
33.Mehta, V.R. - Foundations of Indian Political Thought, Manohar Publisher, Delhi,
1999.

34.Pandey, G.C.-Jaina Political Thought, Jaipur Prakrit Bharti, 1984.

35.Prabhu, P.H.- Hindu Social Organisation, Popular Prakashan, Mumbai, 1998
36.Prasad, Beni - Theory of Government in Ancient India, Allahabad, 1968.
37.Saletore, B.A. - Ancient Indian Political Thought and Institutions, Bombay, 1963.
38.Sharma, R. S. - Aspects of Political Ideas and Institutions in Ancient India,
39.MotilalBanarsidass, Delhi, 1996.

40.Sharma, S.L. -Smrtis, A Philosophical Study, Eastern Book Linkers, Delhi, 2013
41.Singh, G.P. & Singh, S.Premananda - Kingship in Ancient India: Genesis and
Growth,Akansha Publishing House, Delhi, 2000.

42.Sinha, K.N. - Sovernity in Ancient Indian Polity, London,1938.

43.Valavalkar, P.H. — Hindu Social Institutions, Manglore, 1939
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SEMESTER -1V

HONOURS CORE COURSE
PAPER CODE-SANS-HCC-4016
PAPER NAME: INDIAN EPIGRAPHY, PALEOGRAPHY AND

CHRONOLOGY
PAPER CREDIT: 6
Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

i This course aims to acquaint the students with the epigraphical journey in
Sanskrit, the only source which directly reflects the society, politics, geography
and economy of the time.

ii. The course also seeks to help students to know the different styles of Sanskrit
writing.

Learning Outcome:

i. This paper will introduce the students with the History of Epigraphical Studies in
India, the only source in Sanskrit, which directly reflects the society, politics,
geography and economy of the time.

ii. By reading this paper the students will also be able introduce themselves with the
ancient Indian scripts and ancient writing style.

CONTENTS
THEORY

UNIT 1: Epigraphy

Introduction to epigraphy and types of inscriptions

Importance of Indian inscriptions in the reconstruction of Ancient Indian History and culture
History of Epigraphical Studies in India

History of Decipherment of Ancient Indian Scripts (Contribution of Scholars in the field of
epigraphy): Fleet, Cunninghum, Princep, Buhler, Ojha, D.C.Sircar.

UNIT 2: Paleography
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Antiquity of the Art of Writing
Writing Materials, Inscribers and Library
Introduction to Ancient Indian Scripts.

UNIT 3: Study of selected inscriptions
AsSoka's Giranara Rock Edict-1

Asoka's Saranatha Pillar Edict

Girnara Inscription of Rudradaman

Dubi Copper Plates of Bhaskaravarman
Parbatiya Copper Plates of Vanamalavarmadeva

UNIT 4: Chronology

General Introduction to Ancient Indian chronology

System of Dating the Inscriptions (Chronograms)

Main Eras used in Inscriptions - Vikrama Era, Saka Era and Gupta Era

SUGGESTED BOOKS:

1. Pillai, Swami Kannu& K.S. Ramchandran :Indian Chronology (Solar, Lunar and
Planetary), Asian Educational Service, 2003.

2. Satyamurty, K. :Text Book of Indian Epigraphy, Lower Price Publication, Delhi, 1992

3. Dani, Ahmad Hasan :Indian Paleography, Oxford, 1963.

4. Select Inscriptions (Vol.l) - D.C. Sircar, Calcutta, 1965.

5. Sharma, Mukunda Madhav, Inscriptions of Ancient Assam, Gauhati University, 1978

6. Sarma, Dimbeswar, Kamarupasasanavali, Publication Board of Assam, Guwabhati

7. Bora, Mahendra, The Evolution of Assamese Script, Asom Sahitya Sabha, Jorhat, Assam,
1981

8. Neog, Maheswar, Prachya-Sasanavali, Publication Board of Assam, Guwahati

9. Goswami, Upendra Nath, Asomiya Lipi, Publication Board of Assam, Guwahati

10. Kataki, Sarveswar, Prachin Asomiya Lipi, Banalata Prakashan, GUwahati
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SEMESTER -1V

HONOURS CORE COURSE
PAPER CODE-SANS-HCC-4026
PAPER NAME: MODERN SANSKRIT LITERATURE

PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

I. The purpose of this course is to expose students to the rich & profound
tradition of modern creative writing in Sanskrit, enriched by new genres of
writing.

Learning Outcome:
i By reading this paper the students will enriched by the rich & profound tradition
of modern creative writing in Sanskrit along with the new genres of writing.

CONTENTS
THEORY

UNIT 1: Mahakavya and Charitakavya

SvatantryaSambhavam (RevaprasadaDwivedi), Canto 2, verses 1-45
Sankaradevacharitam (Maheswar Hazarika), Chapter |

UNIT 2: Gadya and Riipaka
Sataparvika (Abhiraja Rajendra Mishra)
SardulaSakatam (Virendra Kumar Bhattacharya)

UNIT 3: Gitikavya and Other genres

Harshdev Madhava Haiku and Mono-image poems--- Snanagrihe, vedana, mrityuhl, mrtyuh
2; khanih;

shatavadhani R. Ganesh -- varsavibhiitih
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Ketakikavya by M.R. Shastri (originally by Raghunath Chowdhary in Assamese), Taranga V
Stutiprasastimafijari by Mukunda Madhava Sharma: Sankaradeva, Anundoram Barooah,
Krishnakanta Handiqui,

UNIT 4: General Survey

Pandita Kshama Rao, P.K. Narayana Pillai, S. B. Varnekar, ParmanandShastri, Reva Prasad
Dwivedi

Mukunda Madhava Sharma, Krishna Kanta Handiqui, Anundoram Borooah, Manoranjan
Shastri

SUGGESTED BOOKS:

1. Joshi, K.R. & S.M. Ayachuit 2 Post Independence Sanskrit Literature, Nagpur, 1991

2. Prajapati, Manibhai K. 2 Post Independence Sanskrit Literature: A Critical Survey,
Patna, 2005

3. Usha Satyabrat, Sanskrit Dramas of the Twentieth Century, Mehar Chand lachmandass,
Delhi, 1987

4. Dwivedi Rahas Bihari — AdhunikMahakavya Samikshanam

5. Tripathi RadhaVallabh— Sanskrit SahityaBeesaveenShatabdi , 1999, Delhi
6. Musalgaonkar Kesava Rao — Adhunik Sanskrit KavyaParampara, 2004

7. Upadhyaya, Ramji-Adhunik Sanskrit Natak, VVaranasi

8. Goswami, Malini (Ed.), Complete Works of Anundoram Borooah with a Critical
Introduction (Introduction part only), Publication Board, Assam

9. Shrutidhara Chakraborty (Ed.), Mukundamukurah: Reflections of Indic Light: Prof.
Mukunda Madhav Sharma, Pratibha Prakashan, Delhi
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SEMESTER -1V

HONOURS CORE COURSE
PAPER CODE-SANS-HCC-4036
PAPER NAME: SANSKRIT AND WORLD LITERATURE

PAPER CREDIT: 6
Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)

Objectives:

i. This course is aimed to provide information to students about the spread &
influence of Sanskrit literature and culture through the ages in various parts
of the world in medieval and modern times.

Learning Outcome:
i This paper will provide information to students about the spread & influence of

Sanskrit literature and culture through the ages in various parts of the world in
medieval & modern times.

CONTENTS
THEORY

UNIT 1: Survey of Sanskrit Literature in the World

Vedic cultural elements in ancient Eastern and Western societies

Presence of Sanskrit words in the World languages.

General survey of the Classical Sanskrit Literature in the eastern and western literature

UNIT 2: Upanisads and Gita in the West

Dara Shikoh's Persian Translation of Upanisads and their Influence on Sufism, Latin translation
and its influence on western thought

Translation of the Gita in European languages and religio—philosophical thought of the west.

UNIT 3: Sanskrit Fables in World Literature
Translation of Pancatantra in Eastern and Western languages
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Translation of Vetalapaficavirsatika, Sirmhasanadvatrimsika and Sukasaptati in Eastern
Languages and Art

UNIT 4: Ramayana and Mahabharata in South Eastern Asia

Rama Katha in south eastern countries

Mahabharata stories as depicted in folk cultures of SE Asia

UNIT 5: Kalidasa in the West
English and German translation of Kalidasa 's writings and their influence on western literature
and theatre.

UNIT 6: Sanskrit Studies across the World
Sanskrit Study Centers in Asia

Sanskrit Study Centers in Europe

Sanskrit Study Centers in America

SUGGESTED BOOKS:

1. The Bhagavad Gita and the West: The Esoteric Significance of the Bhagavad Gita and Its
Relation to the Epistles of Paul”, by Rudolf Steiner, p. 43. arisebharat.com/2011/10/22/impact-
of-bhagvad-gita-on-west/

2. Ben-Ami Scharfstein (1998), A Comparative History of World Philosophy: From the
Upanishads to Kant, State University of New York Press, ISBN 978-0791436844, page 376.

3. Edgerton, Franklin (1924), The Paricatantra Reconstructed (Vol.1: Text and Critical Apparatus,
Vol.2: Introduction and Translation), New Haven, Connecticut: American Oriental Series.
Volumes 2-3.

4. en.wikipedia.org/wiki/Influence_of Bhagavad_Gita

5. Banarji, Suresh Chandra- 'Influence of Sanskrit outside India, A Companion to Sanskrit
Literature, MLBD, 1971.

6. Falconer, lon Keith (1885), Kalilah and Dimnah or The Fables of Bidpai, Cambridge University
Press, Amsterdam, 1970.

7. Hertel, Johannes(1908-15), The Pancatantra : a collection of ancient Hindu tales, in the
recension called Pancakhyanaka, and dated 1199 A.D., of the Jaina monk, Parpabhadra, critically
edited in the original Sanskrit, Harvard Oriental Series Volume 11,12,13, 14.

8. History of Sanskrit Literature, A Berriedale Keith, Motilal Banarsidas Publishers Pvt. Limited,
India, 1993.

9. http://en.wikipedia.org/wiki/Panchatantra
https://books.google.co.in/books?isbn=8184002483

10.Impact of Bhagvad Gita on West | Arise Bharat

11. Influence of Bhagavad Gita - Wikipedia, the free encyclopedia

12. Jacobs, Joseph (1888), The earliest English version o the Fables of Bidpai, London

13. James A. Hijiya, "The Gita of Robert Oppenheimer" Proceeding of the American
Philosphical Society, 144, no. 2 (Retrieved on 27 February 2011).

14. Kasmath Panduranga Paraba, ed. (1896), The Pancatantra of Visnusarman, Tukaram Javaj,
http://books.google.com/-id=K71IWAAAAY AAJ-, Google Books

15. Mahulikar, Dr. Gauri, Effect of Ramayana On Various Cultures And Civilisation,
Ramayana Institute

16. Mark B. Woodhouse (1978), Consciousness and Brahman-Atman, The Monist, Vol. 61, No.1,
Conceptions of the Self: East & West (January, 1978), pages 109-124
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17. Neria H. Hebber, Influence of Upanishads in the West, Boloji.com. Retrieved on : 2012-
03-02

18. Olivelle, Patrick (2006), The Five Discourses on Worldly Wisdom, Clay Sanskrit Library

19. Pancatantra, http://en.wikipedia.org/wiki/Panchatrantra, retrieved on Feb 1, 2008.

20. Pandit Guru Prasad Shastri (1935), Paricatantra with the commentary Abhinavarajalaxmi,
Benares: Bhargava Pustakalaya.

21. Rajan, Chandra (transl.) (1993), Visnusarma: The Parncatantra, London : Penguin Books,
ISBN-9780140455205-(reprint : 1995) (also from the North Western Family Text

22. S Radhakrishnan, The Principal Upanishads George Allen&Co., 1951, pages 22, Reprinted
as ISBN 978-8172231248

23. The Pancatantra, Visnusarma, translated from Sanskrit with an Introduction by Chandra Rajan,
Penguin Books, India, 1993.

24. Visnusarma, http://en.wikipedia.org/wiki/Vishnu_Sarma, retrieved on Feb 1, 2008

25. Winternitz, M. Some Problems of Indian Literature —Munshiram Manoharlal, Delhi, 1978,
www.comparativereligion.com/Gita.html
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SEMESTER -V

HONOURS CORE COURSE
PAPER CODE-SANS-HCC-5016
PAPER NAME: VEDIC LITERATURE

PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)

Objectives:

i. This course is aimed to provide information to students about the spread &
influence of Sanskrit literature and culture through the ages in various parts
of the world in medieval and modern times.

Learning Outcome:
i. From this paper the students will be introduced with various types of Vedic texts.

ii. Students will also be able to read the Kathopanisad, where primary Vedanta-view is
propounded.

CONTENTS
THEORY

UNIT 1: Sarithita and Brahmana

Rgveda- Agni- 1.1, Usas- 3.61, Aksa Stikta 10.34
Yajurveda- Sivasarhkalpa Stikta- 34.1-6
Atharvaveda- Sammanasyam- 3.30, Bhiimi- 12.1-12
Satapathabrahmana - Manu-Matsya-katha

UNIT 2: Vedic Grammar

Declensions (sabdariipa), Subjunctive Mood (lef), Gerunds (ktvarthaka, Tumarthaka), Vedic
Accent and Padapatha.



37

UNIT 3: (Kathopanisad)
Kathopanisad: Chapter 1

SUGGESTED BOOKS:

=

Atharvaveda (Saunakiya): (Ed.) Vishva Bandhu, VVRI, Hoshiharpur, 1960.
Satapatha Brahmana , (Ed.) Ganga Prasad Upadhyaya, SLBSRS Vidyapeeth, Delhi

3. Suklayajurveda-Sambhita, (Vajasaneyi-Madhyandina), (Ed.) Jagadish Lal Shastri,
MLBD, Delhi

Rksitktavali, H.D. Velankar, Vaidika Sanshodhana Mandala, Pune, 1965.
Rksitktavaijayanti, H.D. Velankar, Bharatiya Vidya Bhavan, Bombay, 1972.
Kathopanisad

N

o oA
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SEMESTER -V

HONOURS CORE COURSE
PAPER CODE-SANS-HCC-5026
PAPER NAME: SANSKRIT GRAMMAR

PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

i This course aims to acquaint the students with general Sanskrit grammar.
ii. It aims to introduce the students with Paniniyan style.

Learning Outcome:
I The students will learn general Sanskrit Grammar from this paper.

CONTENTS
THEORY

UNIT 1: General Introduction to Vyakarana, Sivasutra,Paribhasa, Sandhi

Schools of Sanskrit Grammar, Mahesvarasutras, pratyahara, pratyaya, vibhakti,dhatu,ac,
hal,it,prayatna, agama, adesa,avyaya, pratipadika, guna, vrddhi,samprasarana, samhita,
ayogavahavarna, prakrti,nipat, upasarga, upadha, ti, Vibhasa

Rules of Sandhi (Svara-sandhi) (According to Laghu-Siddhanta-kaumudi) (3T F01f4,

TEEETEE:, ST, e, st waot e, e weTn, s vk, d5ag fiee T,
7l @Il g, SuEigha wmh)

UNIT 2: Natvavidhi & satvavidhi,
Natvavidhi-- T 71 U1; YHMYS, 3TEFESTHHAY, THIS[AUS UT:, A €I, hea=:,
grfadfeeragH favferTy =, STETeHAETY vueer, FHfd =, Teusrd ST

satvavidhi-- STY- TR, ¥ 9IE: 9:, I0: W:, THfOESHIAvAaTIY, Wifd-TaRg To«mEm,
fewd:, Sy @Ee anEes, RAfawm: Safaaaafaqaegesgasen, ©:
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UNIT 3: Declension Conjugation and roots

Declension of noun & pronouns Declension of svaranta punlinga, strilinga, napumsakalinga.
Vyajananta punlinga, strilinga, napumsakalinga

Pronouns

Numerical words, Conjugation of roots

UNIT 4: Karaka prakaranam, Samasa Prakaranam
HAIAGHH: —- A TRfAfY:, TrdenerIq HHY:, T2 I, 3o Gl fassherag (41.)

STHAEHHE: —-- 379 favfaa-gHi-agfg ..., IUHIHCS Ta™ IqHsi, ITEsiH gaq,
STAIEY, TG SIS, JAaaa aegerd, Talivg, STRive Wayfag:,
TEafgd

Tegey: ——— fgeften foardia-afaa-TTarerd-grard—:, Jodren dapare TorE=-H, Shghl Sl aga,
qeft aeefefafafeagarfad:, w=d w3m, T, afgda=m:, TRafgdefe, qeey: THHIHr:
FHYRA:, gl 57, fgeherars, farivoi favre agam, Tsie:afaqaey

TefE: ——— TihEers, Y-t sgefiel, eete-ar awwan: o, g = gt
eV & Al 7:, UeH ddis&Eieyd:, fa

56 ———— ¢ 55, USIGQY WH, g5 T8, Aiac=H, steuar=a, fudn aen
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SEMESTER -VI

HONOURS CORE COURSE
PAPER CODE-SANS-HCC-6016
PAPER NAME: ONTOLOGY AND EPISTEMOLOGY

PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

I This course aims to get the students acquainted with the cardinal principles of
the Nyaya-VaiSesika philosophy through the Tarkasarngraha.

ii. It aims to enable students to handle philosophical texts in Sanskrit.

iii. It also intends to give them an understanding of essential aspects of Indian
Philosophy.

Learning Outcome:

i. Through this paper the students will be acquainted with the cardinal principles of the
Nyaya-Vaisesika philosophy through the Tarkasamgraha.

ii. Moreover, the students will also understand the essential aspects of Indian
Philosophy.

CONTENTS
THEORY

UNIT 1: Essentials of Indian Philosophy

Meaning and purpose of darsana, general classification of philosophical schools in classical
Indian Philosophy

Realism (yatharthavada or vastuvada) and Idealism (pratyayavada), Monism (ekattvavada),
Dualism (dvaitavavada) & Pluralism (bahuttvavada) ; dharma (property)-dharmi (Substratum)
Causation (karyakaranavada): naturalism (svabhavavada), doctrine of pre-existence of effect
(satkaryavada), doctrine of real transformation (parinamavada), doctrine of illusory
transformation (vivartavada), doctrine of non-prexistence of effect in cause (asatkaryavada
and arambhavada)
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UNIT 2: Ontology
Concept of padartha, three dharmas of padarthas, definition of Dravya,
Samanya, Visesa, Samavaya, Abhava. (According to Tarkasamgraha with dipika)

Definitions of first seven dravyas and their examination; Atma and its qualities, manas.
Qualities (other than the qualities of the atman)
Five types of Karma. (According to Tarkasamgraha)

UNIT 3: Epistemology

Buddhi(jiana) — nature of jiiana in Nyaya vaisesika,;
smriti-anubhava; yathartha and ayathartha ,

Karana and karana, definitions and types of prama,
karta-karana-vyapara-phala, model

Pratyaksa

Anumana including hetvabhasa (with text and dipika)
Upamana and $abda pramana

Types of ayathartha anubhava

(According to Tarkasamgraha with Dipika)

SUGGESTED BOOKS:

1. A Primer of Indian Logic, Kuppuswami Shastri, Madras, 1951.

2. Tarkasarngraha of Annambhatta (with Dipika & Nyayabodhini), (Ed. & Tr.) Athalye &

Bodas, Mumbai, 1930.

3. Tarkasammgraha of Annambhatta (with Dipika & Nyayabodhini), (Ed. & Tr.)

Virupakshananda, Sri Ramkrishna Nath, Madras, 1994.

4. Maitra, S.K., Fundamental Questions of Indian Metaphysics & Logic
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SEMESTER -VI

HONOURS CORE COURSE
PAPER CODE-SANS-HCC-6026
PAPER NAME: SANSKRIT COMPOSITION AND COMMUNICATION

PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)

Objectives:

I. This paper aims at teaching composition and other related informations based
on Laghusiddhantakaumudi Vibhaktyartha Prakarana.

Learning Outcome:
i. Through this paper the students will acquire knowledge regarding Sanskrit

composition.
ii. The skill of speaking Sanskrit will also be developed.

CONTENTS
THEORY

UNIT 1: Vibhaktyartha, Voice & Krt

Vibhaktyartha Prakarana of Laghusiddhantakaumudi

Voice (katr, karma and bhava)
Selections from Krt prakaranam-- Major Siitras for the formation of krdanta words

(tavyat, tavya, annar, yat, nyat, /vul, tric, an, kta,ktavatu, satr, sanac,tumun,ktva-lyap,luyt,
ghan, ktin)

UNIT 2: Translation and Communication

Translation from Assamese/Hindi/English to Sanskrit on the basis of cases, compounds and krt

suffixes
Translation from Sanskrit, Hindi and Assamese
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Communicative Sanskrit: Spoken Sanskrit and Sanskrit and other academic arena

UNIT 3: Essay

Essay (traditional subjects) e.g. Veda, Upanisad, Sanskrit Language, Sanskriti, Ramayana,
Mahabharata, Purana, Gita, principal Sanskrit poets

Essay based on issues and topics related to modern subjects like entertainment, sports, national
and international affairs and social problems

SUGGESTED BOOKS:

1.9 7, =, AYfagTashMal, d U6 o<l e, Hidiare saree, foeett
2. 90 3, HfiEE, dfagraen e, YeeE (9-1), SeiveneE, foeed

3. FIfeATd, TheR, 983 STAIR Af-<5ehl, Hidialal sReier™, feeett

4. Tgardt, iYeied, TR, fareafoeer™ FehreH, S

5. fgadl, wfueia, depaferueaey, fovafaamc yehreH, aror

6. Kanshiram- Laghusiddhantakaumudri (Vol.1), MLBD, Delhi, 2009

7.Apte, V.S., The Students' Guide to Sanskrit Composition,Chowkhamba Sanskrit Series Office,
Varanasi

8.Kale, M.R., Higher Sanskrit Grammar, MLBD, Delhi
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HONOURS DISCIPLINE SPECIFIC
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Honours Discipline Specific (HDS)

SANS-HDS-5016: Theatre & Dramaturgy
SANS-HDS-5026: Sanskrit Linguistics
SANS-HDS-6016: Fundamentals of Ayurveda
SANS-HDS-6026: Project/Dissertation
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SEMESTER -V

HONOURS DISCIPLINE SPECIFIC
PAPER CODE-SANS-HDS-5016
PAPER NAME: THEATRE AND DRAMATURGY IN SANSKRIT

PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:
I. Being audio-visual, drama is considered to be the best amongst all forms of
arts.

ii. The history of theatre in India is very old, the glimpses of which can be traced
in the hymns (sarvadasiikta) of the Rgveda.

iii. The dramaturgy was later developed by the Bharatamuni.

iv. The objectives of this curriculum are to identify the beauty of drama and to
introduce classical aspects of development of Indian theatre among the

students.

Learning Outcome:
i. This paper will provide the students with the knowledge of Indian dramaturgy.

ii. It will identify the beauty of drama and introduce the tradition and history of Indian
theatre among the students.

CONTENTS
THEORY

UNIT 1: Theatre: Types and Construction

Types of theatre: vikrsra (oblong), caturasra(square), tryasra (Triangular) jyestha (big),
madhyama (medium), avara (small). bhimi-sodhana (Examining the land) and mapa
(measurement of the site), mattavarani (raising of pillars), rangapitha and rangasirsa (Stage),
darukarma (wood-work), nepathya -grha (green-room), prekskopavesa (audience-hall), Doors
for

Entrance and exit

UNIT 2: Drama - vastu (subject-matter), neta (hero) and rasa
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Definition of drama and its various names - drsya, ripa,ripaka , abhineya, abhinaya and its
types: angika (gestures), vacika(oral), sattvika (representaion of the sattva), aharya (dresses
and make-up)

Vastu: (subject-matter): dadhikarika (principal), prasangika (subsidiary), Five kinds of
arthaprakrti, karyavastha (stages of the action of actor) and sandhi (segments),
arthopaksepaka (interludes)

kinds of dialogue:l. sarvasravya or prakasa (aloud) 2. asravya or svagata (aside) 3.
niyatasravya. janantika (personal address), apavarita (confidential) 4. akasabhasita
(conversation with imaginary person)

Neta: Four kinds of heroes, Three kinds of heroines,siitradhara (stage manager), pariparsvika
(assistant of stutradhara), vidiisaka (jester), karicuki (Chamberlain), pratinayaka (villain)

Rasa: definition and constituents, ingredients of rasa-nispatti: bhava (emotions), vibhava
(determinant), anubhava (consequent) sattvikabhava (involuntary state), sthayibhava
(permanent states) vyabhicaribhava (complementary psychological states), svada (pleasure),
Four kinds of mental levels: vikasa (cheerfulness), vistara (exaltation), ksobha (agitation),
viksepa (perturbation).

UNIT 3: Tradition and History of Indian Theatre

Origin and development of stage in different ages: pre-historic, Vedic age, epic-puranic age,

court theatre, temple theatre, open theatre, modern theatre: folk theatre, commercial theatre,
national and state level theatre

SUGGESTED BOOKS:

1. 31, WA, ek 3Tk T, fogr qegymen ufeg, ve, 1982

3. fgadl, T YOS, RN i R WOy TR S9ETeh, YSThAe YehierH. faeet, 1963
4. Fraidl, YumEeay, IR A it O IR fava e, wfaen geerem, feeed, 1999
5. Frurdl, TumEeay, YRATE Ae: WEY AR W, 3R IR fovafarme™, R, 1988

6. TRIeT, areredfd, R TeARu iR Iy, SR, 1967

7.Ghosh , M.M. - Natyasastra of Bharatamuni, pp. 18-32.
8.Hass , The Dasariipa: A Treatise on Hindu Dramaturgy

9.Farley P.Richmond, (ed) Indian Theatre: traditions of performance vol-I, MLBD, Delhi
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SEMESTER -V

HONOURS DISCIPLINE SPECIFIC
PAPER CODE-SANS-HDS-5026

PAPER NAME: SANSKRIT LINGUISTICS
PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

i. This course aims to get the students acquainted with comparative philology
and its relation with Sanskrit.

ii. It will also make the students acquiring knowledge about the historical
development of Sanskrit from Indo-European family of languages.

Learning Outcome:
i.  This paper will definitely benefit the students to develop the knowledge about the

historical development of Sanskrit from Indo-European languages.
ii. The students will be acquainted with Philology and its relation with Sanskrit
language.

CONTENTS
THEORY

UNIT 1: Bhasasastra

Language — Its Nature, Importance, Origin and development

Nature and Scope of Comparative Philology

Aim and object of Comparative Philology

Branches of Comparative Philology- Phonology, Morphology, Semantics and Syntax

UNIT 2: Indo- European Language Family

Name of the Indo-European Family
Evolution of Indo-Europe Family
Classification of Indo- European Family
Characteristics of Indo- European family
Languages of Indo-European Family

UNIT 3: History and Prehistory of Sanskrit
Sanskrit as a member of Indo-European



49

Indo- Aryan and Indo- Iranian
Vedic and Classical Sanskrit
Vedic And Avesta

Sanskrit and Prakrit

Middle Indo-Aryan

Modern Indo-Aryan

UNIT 4: Phonetic Changes
Assimilation, Dissimilation, Prothesis, Metathesis, Anaptyxis, Epenthesis, Synocore, Haplol

SUGGESTED BOOKS:

o~ N

1. faarl, iame), qerTee Aifae™, Hidiena sHRder™, feeet, 1974

2. fgardt, Sfeted, wrifa Te wren |, fovafarier yeheF, S, 2001
3. T, TS, I i JfHeht, Tempsn yeheH, feeet, 2014

4. T, VIR, GEhd ol 9TORN T 31, <drden faansed

5. Ghosh, B.K., Linguistic Introduction to Sanskrit, Sanskrit Pustak Bhandar, Calcutta, 1977
6.Verma, S.K., Modern Linguistics, Oxford University Press, Delhi,
7.Taraporewala, Elements of the Science of Language, Calcutta University Press, Calcutta, 1962

8.Murti, M., An Introduction to Sanskrit Linguistics, D.K. Srimannarayana Publication, Delhi,
1984
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SEMESTER -VI

HONOURS DISCIPLINE SPECIFIC
PAPER CODE-SANS-HDS-6016
PAPER NAME: FUNDAMENTALS OF AYURVEDA

PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

I. Ayurveda is a traditional Indian system of healthcare that has been traced
back as early as 5,000 BCE.

ii. Through the classroom lectures and discussions, this course will introduce
students to the theory of Ayurveda.

iii. The theory modules sessions that make up this course offer an introduction to
Ayurveda that is well rounded, comprehensive and useful for students in their
own day-to-day living.

iv. The major objective is to understand the basic principles and concepts of
preventative medicine and health maintenance, diet and nutrition, usage of
commonly used spices and herbs and outline of Ayurvedic therapeutic
procedures in Ayurveda.

Learning Outcome:

i. This paper will facilitate the students to understand the basic principles and
concepts of preventative medicine and health maintenance, and summary of
Ayurvedic therapeutic procedures.

ii. It will also introduce the history of Indian medicine to the students.

CONTENTS
THEORY

UNIT 1: Introduction of Ayurveda

History of Indian medicine in the pre-caraka period, The two schools of Ayurveda: Dhanvantari
and Punarvasu.

Main Acaryas of Ayurveda—Caraka, Su$ruta, Vagbhatta, Madhava, Sarngadhara and
Bhavamisra
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UNIT 2: Carakasamhita — (Saitra-sthanam)

Carakasamhita — (Sutra-sthanam): Division of Time and condition of nature and body in six

seasons.
Regimen of Fall Winter (Hemanta), Winter (Sisira) & Spring (Vasanta) seasons.

Regimen of Summer (Grisma), Rainy (Varsa) and Autumn (Sarada) seasons

UNIT 3: Taittiriyopanisad
Taittiriyopanishad—Bhrguvalli, anuvak 1- 3

SUGGESTED BOOKS:

1. Brahmananda Tripathi (Ed.), Carakasamhita, Chaukhamba Surbharati Prakashana,
Varanasi, 2005.

2. Atridev Vidyalankar, Ayurveda ka Brhad itihasa.
3. Priyavrat Sharma, Caraka Chintana.

4. V. Narayanaswami, Origin and Development of Ayurveda (A brief history),
Ancient Science of life, Vol. 1, No. 1, July 1981, pages 1-7.

5. Taittiriyopanisad —Bhrguvalli.
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SEMESTER - VI
PAPER CODE: SANS-HDS-6026
(Dissertation)
PAPER CREDIT: 06 (4W+2P)
Total No. of periods (equalized time): 60
Total marks=100 (W60 + 1A20 + P20)

W60 = Dissertation Work & Report writing
1A20 = Internal Assessment to be given by the supervisor on the basis of involvement in assigned task.
P20 = 20 marks for Presentation (viva-voce).

Each candidate is required to complete any one dissertation work related to any area of the
syllabus to be evaluated by examiners for W60 & P20. A report of dissertation work shall be
prepared following heads given below (as applicable) —

Report Preparation

» Cover page
Certificate
Declaration
Acknowledgement
Contents

List of Tables, Figures, Abbreviation etc.

YV V. V V V V

Introduction — Background,
Significance, Objectives,

Hypothesis etc.

A\

Review of Literature
Materials & Methods / Methodology

Y VY

Result / Experimental Findings / Discussion
OR Result / Discussion /Findings

Photo plates

Conclusion

Summery

YV V V V

References / Bibliography

TOPICS: - To enhance inter-departmental collaboration, inter-disciplinary themes may be designed.

The topic of dissertation will be discipline specific preferably related to social
needs/environment concern/livelihood etc.

Format for Report preparation:
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1. Each student will have to prepare a Dissertation Report on a suitable problem mentioned in
the topic under the guidance of respective teacher following appropriate methodology, data
base and literature review etc.

2. The dissertation may be hand written or composed with following details -

Length of the Report: about 3000 — 5000 words in A4 size pages (font size 12 in Times New
Roman with 1.5 spacing) including cover page, content, main text, tables, figures, references,
etc.

Title of the topic will be bold with 16 font size in cover page. The headings will be bold with
font size 14 and the sub-heading will be bold with font size 12.

3. The dissertation report in binding form (Kutcha or Spiral binding) duly certified through the
concerned guide has to be submitted as decided by the department.

*kkkkhkikk

Honours Generic Elective
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Honours Generic Elective (HGE)

SANS-HGE-1016: BASIC SANSKRIT
SANS-HGE-2016: INDIAN EPIGRAPHY AND PALEOGRAPHY
SANS-HGE-3016: ANCIENT INDIAN POLITY
SANS-HGE-4016: FUNDAMENTALS OF INDIAN PHILOSOPHY
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SEMESTER -I

HONOURS GENERIC ELECTIVE
PAPER CODE-SANS-HGE-1016
PAPER NAME: BASIC SANSKRIT

PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

i. This is an elementary course in Sanskrit language designed for students who
wish to learn Sanskrit from the very beginning.

ii. Essential Sanskrit grammar will be introduced (without reference to Panini’s
sutras) through the multiple example method with emphasis on students
constructing themselves sentences.

Learning Outcome:
0] Through this paper the students will be introduced with Essential Sanskrit
grammar.
(i) By going through this basic Sanskrit course, the students will be able to
construct sentences themselves, which is very much essential for the beginners
of Sanskrit.
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CONTENTS
THEORY

UNIT 1: Grammar and Composition Part |

Nominative forms of pronouns- asmad, yusmad, etat and tat in masculine, feminine and neuter.
Nominative forms of ‘a’ ending masculine and neuter gender nouns with parh, khad, likh and
similar simple verbs in present, past and future.

Objective forms of the above nouns and pronouns in singular with more simple verbs.
Instrumental, dative, ablative forms of the above nouns and pronouns in singular, dual and
plural

Instrumental, dative, ablative forms of all the words in this syllabus.

‘a’ and ' 7’ ending feminine words in nominative and accusative cases with loz lakara
(imperative).

‘a’ and ' 7’ ending feminine nouns in singular in Genitive/ possessive and locative cases,
genitive and locative cases in singular in pronouns tat, etat, yat, kim

Masculine and Feminine nouns ending in ‘i’ and masculine nouns ending in ‘u”in various cases
in singular

Masculine nouns ending in consonants — bhavat, gunin, atman and Feminine nouns ending in
consonants — vak, Neuter nouns ending in consonants — jagat , manas

UNIT 2: Grammar and Composition Part 11

Special Verb forms — in parasmaipada —past, present, future and imperative - kr, srii
Special Verb forms — in parasmaipada —past, present, future and imperative j7ia .

Special Verb forms — in parasmaipada —past, present, future and imperative da.
atmanepada — sev, labh

Phonetic changes — visarga sandhi, vowel sandhis.

Participles - satr, sanac, ktavatu, kta.

Pratyayas — ktva, lyap, tumun.

Active — passive structures in lakaras — (third person forms only) and pratyayas kta, ktavatu

UNIT 3: Literature

Gita Chapter XII
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SEMESTER -1l

HONOURS GENERIC ELECTIVE
PAPER CODE-SANS-HGE-2016
PAPER NAME: INDIAN EPIGRAPHY AND PALEOGRAPHY

PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)

Objectives:

i This course aims to acquaint the students with the epigraphical journey in
Sanskrit, the only source which directly reflects the society, politics, geography
and economy of the time.

ii. The course also seeks to help students to know the different styles of Sanskrit
writing.

Learning Outcome:
0] This paper will introduce the students with the History of Epigraphical Studies
in India, which is the source of social, political, geographical and economical
status of the time.
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(i) By reading this paper the students will be able to know the different styles of
Sanskrit writing.

CONTENTS
THEORY

UNIT 1: Study of selected Inscriptions

Asokan edicts & moral values: a) Samaja b) Susriisa ¢) Cikitsa d) Stryadhyaksamahamatra
Dhamma - according to Asoka

Asokan edicts administrative Officers: a) rajjuka b) Yukta c) dharma- mahamatra

Welfare state: repair of dam, mati-saciva,

karma-saciva in Junagadh inscription of Rudradaman.

Eran Pillar Inscription: Status of Samudragupta

Meharauli Iron Pillar Inscription of Candra:
Reaction of sub-ordinate rulers after the death of Samudragupta

Mighty Candragupta (II)

Influence of the Cahmana ruler, Visaladeva as depicted in the Delhi-Topra Pillar Inscription.

UNIT 2: Indian Palaeography

Antiquity of writing in India

a) Observations from foreign scholars

b) Literary evidences

c) Observations made by Indian Epigraphists.

Importance of the study of Inscriptions.
a) Geographical description

b) Historical evidences

c) Society

d) Religion

e) Literature

f) Economic Conditions

g) Administration

Types of Inscriptions:
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a) Prasasti

b) Religious

c) Donations

d) Grants

Writing material:

a) Rocks

b) Pillars

c) Metal plates

d) Statues

e) Pen, brush, chisel, stylus, paint/colour

UNIT 3: Brahmi script and history of study of Indian Epigraphy
Origin of the Brahmi Script

a) Foreign Origin: Greek origin, Phoenician origin
b) Indian Origin:

Theory of South-Indian origin

Theory of Aryan origin

Development of the script upto 700 A.D.

Varieties of the Brahmi script.

History of reading of Indian Inscriptions: Contribution of Epigraphists: G.H. Ojha, Fleet,
Princep, D.C. Sircar, Cunningham, Buhler.

System of dating and use of Eras: Vikram Era, Saka Era, Gupta Era, Harsa Era.

SUGGESTED BOOKS:
1. Bhandarkar, D.R., ASoka (Hindi)
2. Buhler, G, On the origin of the Indian alphabet & numerals.
3. Dani, A. H, Indian Paleography
4. QOjha, G. H, Bharatiya Pra¢ma Lipimala (Hindi)
5. Pandey, R.B, ASoka ke Abhilekha (Hindi), Bharatiya Puralipi (Hindi)
6. Rana, S.S., Bharattya Abhilekha
7. Sircar, D.C., Indian Epigraphy

8. K.D. Bajpeyi (trans.), Indian Epigraphy, - Bharatiya Puralipi)
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9. Select Inscriptions (Part - I)

SEMESTER -111

HONOURS GENERIC ELECTIVE
PAPER CODE-SANS-HGE-3016
PAPER NAME: ANCIENT INDIAN POLITY

PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)

Objectives:

I The aim of this course is to make the students acquainted with various aspects
of Political institutions and Indian polity as propounded in the ancient Sanskrit
texts from vedic samhitas to later texts in the dharma sastra and artha $astra
traditions.

Learning Outcome:
Q) Through this paper the students will be highly benefited acquiring the
concepts of various aspects of Political institutions and Indian polity as
propounded in the ancient Sanskrit texts.
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CONTENTS
THEORY

UNIT 1: Name, Scope and Origin of Ancient Indian Polity

Sub unit 1: Name, Scope and Sources of the Science of polity

Name of Ancient Indian Polity: Dandaniti, Dharmasastra,Nitisastra;

Scope of Indian Polity: Relation with Dharma, Artha and Niti;

Sources: Vedic Literature, Puranas, Ramayana, Mahabharata, Dharmasastra, Kautilya's
Arthasastra and Niti —sastra

Sub Unit2: Origin of the State’Dandaniti’

Origin of State’Dandaniti’: Matsyanyaya-Theory -( Arthasastral.l.3, Mahabharata, Santi parva,
67.17-28, Manusmrti,7.20)

Divinity of the King ‘Raja’ -- (Arthasastra,1.9, Mahabharata, Santi parva,67.43-48,
,Manusmyti,7.4-7)

UNIT 2: Types and Nature of the State
Sub Unitl: Types of the State

Rajya,Svrajya, Bhojya, Vairajya,Maharajya, Samrajya concept in Aitreya Brahmana (8.3.13-14 and
8.4.15-16)

Republics in Buddhist Literature (Dighnikaya, MahaparinibbanaSitta,
Anguttaranikaya,1.213;4.252,256)

Sub unit 2: Nature of the State

With special reference to Saptanga-Theory: 1. Svami, 2. Amatya, 3. Janapada, 4. Pura, 5.
Kosa, 6. Danda and 7. Mitra (Arthasastra,6.1; Manusmrti, 9.294)

UNIT 3: Kingship, Council of Ministers and Assemblies

Sub Unitl: Kingship and Council of Ministers

Kingship: Royal Succession, Coronation Ceremony, King as a public servant
(Sukraniti,4.2.130,137), king as a Trustee (Arthasastra,10.3),

King as upholder of the Moral Order (Mahabharata, Santi Parva 120.1-35, Manusmyti, 7.1-35);
Council of Ministers :Ratni Council in Vedic Age (Satapathabrahmana, 5.2.5.1), Council of
Ministers in Kautilya’s Arthasastra (1.4,1.5,1.11) and Sukraniti,(2.70-72)

Sub Unit 2: Central Assemblies and Local Administration
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Central Assembly in Vedic Literature: ‘Sabha’,’Samiti’ in Atharvaveda (7.12.1;12.1.6) and
‘Vidatha’ in Rgveda (10.85.26 )

Town Assembly: ‘Paura Janpada’ in Ramayana and Mahabharata;

Village Council: Sabha, Paficakula, Paficayata

UNIT 4: Law, Justice, Taxation and Inter-State Relations
Sub Unit 1: Nature and Sources of Law’Dharma’

Four types of Source of Law ‘Dharma’:1.’Dharma’,2. Vyavahara’, 3.’Caritra’ and 4.
‘Rajasasana’;
Four types of Enforcement of Law: 1. Rules of Castes ‘Jatidharma’, 2. Local Customs
‘Janapadadharma’, 3. Bye-Laws of Guilds ‘Srenidharma’ and 4. Family Traditions
‘Kuladharma’

Sub Unit 2: Judicial administration and Courts:

King as Head and Fountain Sources of all Justice, Qualities of Chief Justice-‘Pradvivak and
members of Jury ‘Sabhdasadah’ (Shukraniti, 4.5.69-196) Two types of Royal Courts
‘Dharmasthiya’ and ‘Kantakasodhana’ in Arthasastra (3.1-20) Social and Local Courts situated in
Villages ‘Kula’, ‘Puga’, ‘Dharmasasana’

Sub Unit 3: Taxation Policy of State

Reasonable and EquitableTaxation Policy 'Sastranita’ permitted by Dharmasastra
(Mahabharata, Santi Parva. 71.10-25, Manusmrti, 7.127, 144); Criticism of Unlawful Taxation
policy in Mahabharata, Santi Parva (87.19-18-22,88.4-7) TwoTypes of Tax Sources in
Arthasastra — Ayasarira and Ayamukha

Sub Unit 4: Inter-State Relations of State

Brief survey of ‘Mandala’ Theory of Inter-State Relations; Principles and means of Diplomacy:
1.Sama 2.Dama,3 Danda.4.Bheda; Diplomacy of War and Peace —Sadgunya theory: 1. Sandhi,
2. Vigraha, 3.Yana 4.4sana, 5.Sansraya and,6.Dvaidhibhava

SUGGESTED BOOKS:

1. TG, STFAR, ehifectt stefeme (fot oTae), Tete< asnae, faee, 1968

2. T, G T MG, HEIHRA (1-6 9T, fot e1qane |fed), M, TER

3. T&N, Sftfem, , wgEgfa (1-13 9m), 3. ufsatan g=a, feeed, 2005

4. TqE FTEHV (1-5 W), WU U6 shearH demfed, faeet, 1987

5. Thg, Sremsieny, YeRifd, SiEen &ha I, TRV, 1968

6. FragTeHiferTarY, fawt eTare |fed, STt A1 ST (F.) )1-2 Y7, WAy, TREqR
7. 1o, ., R W 3faed (1-4 W)

8. faard, wiftr, deha wifeca H Tegare iR R e, faenfafy yenmem, feeeht, 2013
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9. Ziferd, YAHHN, A ¥R H sT<aeera oy, Tt U SThIeH!, @S, 1977

10. TTOR, JERTRT AR, YT R 31 WHISI Tal 3T o sfagm, Aidiena sree, foeett
11.Altekar, A.S — State and Government in Ancient India, Motilal Banarsidass, Delhi, 2001
12. Belvalkar, S.K. .—Mahabharata : Santi Parvam, 1954.

13.Gharpure, J.R. —Teaching of Dharmashastra, Lucknow University,1956
14.Ghosal, U.N. — A History of Indian Political Ideas, Bombay,1959.
15.Jayaswal, K.P.— Hindu Polity, Bangalore, 1967.

16.Law, N. S.— Aspect of Ancient Indian Polity, Calcutta, 1960.

17.Maheshwari, S. R. — Local Government in India, Orient Longman, New Delhi
18.Prasad, Beni-- Theory of Government in Ancient India, Allahabad, 1968.
19.Saletore, B.A. — Ancient Indian Political Thought and Institutions, Bombay, 1963

20.Sharma, R. S.— Aspects of Political Ideas and Institutions in Ancient India, MLBD, Dehi,
1996

21.Sinha, K.N.— Sovernity in Ancient Indian Polity, London,1938.

22.Verma, V.P.— Studies in Hindu Political Thought and its Metaphysical Foundations, Delhi,
1954
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SEMESTER -1V

HONOURS GENERIC ELECTIVE
PAPER CODE-SANS-HGE-4016
PAPER NAME: FUNDAMENTALS OF INDIAN PHILOSOPHY

PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

i. This course aims to get the students acquainted with the basic approach to
study Indian philosophy.

ii. It also intends to give an elementary understanding of Indian Philosophy.

iii. It aims to enable students to handle philosophical texts in Sanskrit easily.

Learning Outcome:
0] Through this paper the students will be able to acquire the basic
concept of Indian Philosophy.
(i) It will also help the students to acquaint them with the philosophical
texts in Sanskrit.
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CONTENTS
THEORY

UNIT 1: General Introduction

Darsana - concept and aims

Classification of Indian Philosophical schools,
Salient features of Indian Philosophy

UNIT 2: Schools of Indian Philosophy
Heterodox Schools

Carvaka — General introduction with emphasis on Challenge to Veda, Rejection of
Transcendental Entities, Ethics (Based on Sarvadarshansamgrah)

Jainism — General introduction with emphasis on Anekantavada, Syadvada, Saptabhanginaya,
triratna

Buddhism- General introduction with emphasis on four Noble truths

Orthodox Schools of Philosophy

Samkhya — General Introduction with emphasis on prakrti, gunatraya & purusa Entities (Based
on Samkhyakarika)

Yoga - Eight fold path of Yoga (Based on Yogasiitra Sadhanapada and Yogabhasya thereon)
Nyaya —General introduction with emphasis on Vaisesika : Seven Padarthas (Based on
Tarksamgraha)

Advaita Vedanta — General introduction with emphasis on Brahman, Maya, Jiva and Jagat
(Based on Vedantasara)

Mimamsa - Svatah Pramanyavada

Bhakti Schools of Vedanta — General introduction with emphasis on God, I$vara & nature of
bhakti

UNIT 3: Problems in Indian Philosophy

Epistemology : six pramanas

Metaphysics : realism, idealism, Causation - Satkaryavada. Asatkaryavada, Parinamavada,
Vivartavada, svabhavavada, consciousness and matter, theories of self

Ethics : Karma & Punarjanma theory, Liberation

SUGGESTED BOOKS:

1.Bhartiya, Mahesh - Bharatiya Darsana Ki Pramukha Samasyaem, Ghaziabad,1999
2.Chatterjee, S. C. & D. M. Datta - Introduction to Indian Philosophy, Calcutta University,
Calcutta, 1968 (Hindi Translation also).



66

3.Chatterjee, S. C. — The Nyaya Theory of Knowledge, Calcutta, 1968.
4.Hiriyanna, M. - Outline of Indian Philosophy, London, 1956
5.Radhakrishnan, S. - Indian Philosophy, Oxford University Press, Delhi, 1990.

REGULAR COURSE
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REGULAR CORE COURSE
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Regular Core Course

SANS-RCC-1016: BASIC SANSKRIT
SANS-RCC-2016: INDIAN EPIGRAPHY AND PALEOGRAPHY
SANS-RCC-3016: ANCIENT INDIAN POLITY
SANS-RCC-4016: FUNDAMENTALS OF INDIAN PHILOSOPHY
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SEMESTER -I

REGULAR CORE COURSE
PAPER CODE-SANS-RCC-1016
PAPER NAME: BASIC SANSKRIT

PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

iii. This is an elementary course in Sanskrit language designed for students who
wish to learn Sanskrit from the very beginning.

iv. Essential Sanskrit grammar will be introduced (without reference to Panini’s
sutras) through the multiple example method with emphasis on students
constructing themselves sentences.

Learning Outcome:
(i)  Through this paper the students will be introduced with Essential Sanskrit
grammar.
(iv) By going through this basic Sanskrit course, the students will be able to
construct sentences themselves, which is very much essential for the beginners
of Sanskrit.

CONTENTS
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THEORY

UNIT 1: Grammar and Composition Part I

Nominative forms of pronouns- asmad, yusmad, etat and tat in masculine, feminine and neuter.
Nominative forms of ‘a’ ending masculine and neuter gender nouns with path, khad, likh and
similar simple verbs in present, past and future.

Obijective forms of the above nouns and pronouns in singular with more simple verbs.
Instrumental, dative, ablative forms of the above nouns and pronouns in singular, dual and
plural

Instrumental, dative, ablative forms of all the words in this syllabus.

‘a’ and ' 7’ ending feminine words in nominative and accusative cases with loz lakara
(imperative).

‘a’ and ' 7’ ending feminine nouns in singular in Genitive/ possessive and locative cases,
genitive and locative cases in singular in pronouns tat, etat, yat, kim

Masculine and Feminine nouns ending in i’ and masculine nouns ending in ‘u’in various cases
in singular

Masculine nouns ending in consonants — bhavat, gunin, atman and Feminine nouns ending in
consonants — vak, Neuter nouns ending in consonants — jagat , manas

UNIT 2: Grammar and Composition Part |1

Special Verb forms — in parasmaipada —past, present, future and imperative - kr, srii
Special Verb forms — in parasmaipada —past, present, future and imperative jia .

Special Verb forms — in parasmaipada —past, present, future and imperative da.
atmanepada — sev, labh

Phonetic changes — visarga sandhi, vowel sandhis.

Participles - satr, sanac, ktavatu, kta.

Pratyayas — ktva, lyap, tumun.

Active — passive structures in lakaras — (third person forms only) and pratyayas kta, ktavatu

UNIT 3: Literature

Gita Chapter XIlI
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SEMESTER -1l

REGULAR CORE COURSE
PAPER CODE-SANS-RCC-2016
PAPER NAME: INDIAN EPIGRAPHY AND PALEOGRAPHY

PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)

Objectives:

iii. This course aims to acquaint the students with the epigraphical journey in
Sanskrit, the only source which directly reflects the society, politics, geography
and economy of the time.

iv. The course also seeks to help students to know the different styles of Sanskrit
writing.

Learning Outcome:
(ili)  This paper will introduce the students with the History of Epigraphical Studies
in India, which is the source of social, political, geographical and economical
status of the time.

(iv) By reading this paper the students will be able to know the different styles of
Sanskrit writing.
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CONTENTS
THEORY

UNIT 1: Study of selected Inscriptions

Asokan edicts & moral values: a) Samaja b) Susriisa c) Cikitsa d) Stryadhyaksamahamatra
Dhamma - according to Asoka

Asokan edicts administrative Officers: a) rajjuka b) Yukta c¢) dharma- mahamatra

Welfare state: repair of dam, mati-saciva,

karma-saciva in Junagadh inscription of Rudradaman.

Eran Pillar Inscription: Status of Samudragupta

Meharauli Iron Pillar Inscription of Candra:
Reaction of sub-ordinate rulers after the death of Samudragupta

Mighty Candragupta (II)

Influence of the Cahmana ruler, Visaladeva as depicted in the Delhi-Topra Pillar Inscription.

UNIT 2: Indian Palaeography

Antiquity of writing in India

a) Observations from foreign scholars

b) Literary evidences

c) Observations made by Indian Epigraphists.

Importance of the study of Inscriptions.
a) Geographical description

b) Historical evidences

c) Society

d) Religion

e) Literature

f) Economic Conditions

g) Administration

Types of Inscriptions:
a) Prasasti

b) Religious

c) Donations

d) Grants
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Writing material:

a) Rocks

b) Pillars

c) Metal plates

d) Statues

e) Pen, brush, chisel, stylus, paint/colour

UNIT 3: Brahmi script and history of study of Indian Epigraphy
Origin of the Brahmt Script

a) Foreign Origin: Greek origin, Phoenician origin
b) Indian Origin:

Theory of South-Indian origin

Theory of Aryan origin

Development of the script upto 700 A.D.

Varieties of the Brahmi script.

History of reading of Indian Inscriptions: Contribution of Epigraphists: G.H. Ojha, Fleet,
Princep, D.C. Sircar, Cunningham, Buhler.

System of dating and use of Eras: Vikram Era, Saka Era, Gupta Era, Harsa Era.

SUGGESTED BOOKS:
10. Bhandarkar, D.R., Asoka (Hindi)
11. Buhler, G, On the origin of the Indian alphabet & numerals.
12. Dani, A. H, Indian Paleography
13. Ojha, G. H, Bharattya Pra¢ina Lipimala (Hindi)
14. Pandey, R.B, Asoka ke Abhilekha (Hindi), Bharattya Puralipi (Hind1)
15. Rana, S.S., Bharattya Abhilekha
16. Sircar, D.C., Indian Epigraphy
17. K.D. Bajpeyi (trans.), Indian Epigraphy, - Bharattya Puralipi)

18. Select Inscriptions (Part - I)
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SEMESTER -I1lI

REGULAR CORE COURSE
PAPER CODE-SANS-RCC-3016
PAPER NAME: ANCIENT INDIAN POLITY

PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)

Objectives:

ii. The aim of this course is to make the students acquainted with various aspects
of Political institutions and Indian polity as propounded in the ancient Sanskrit
texts from vedic samhitas to later texts in the dharma $astra and artha $astra
traditions.

Learning Outcome:
(i)  Through this paper the students will be highly benefited acquiring the
concepts of various aspects of Political institutions and Indian polity as
propounded in the ancient Sanskrit texts.

CONTENTS
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THEORY

UNIT 1: Name, Scope and Origin of Ancient Indian Polity

Sub unit 1: Name, Scope and Sources of the Science of polity

Name of Ancient Indian Polity: Dandaniti, Dharmasastra,Nitisastra;

Scope of Indian Polity: Relation with Dharma, Artha and Nizi;

Sources: Vedic Literature, Puranas, Ramayana, Mahabharata, Dharmasastra, Kautilya's
Arthasastra and Niti —Sastra

Sub Unit2: Origin of the State’Dandaniti’

Origin of State’Dandaniti’: Matsyanyaya-Theory -( Arthasastral.l.3, Mahabharata, Santi parva,
67.17-28, Manusmrti,7.20)

Divinity of the King ‘Raja’ -- (Arthasastra,1.9, Mahabharata, Santi parva,67.43-48,
,Manusmyti,7.4-7)

UNIT 2: Types and Nature of the State
Sub Unitl: Types of the State

Rajya,Svrajya, Bhojya, Vairajya,Maharajya, Samrajya concept in Aitreya Brahmana (8.3.13-14 and
8.4.15-16)

Republics in Buddhist Literature (Dighnikaya, MahaparinibbanaSitta,
Anguttaranikaya,1.213;4.252,256)

Sub unit 2: Nature of the State

With special reference to Saptanga-Theory: 1. Svami, 2. Amatya, 3. Janapada, 4. Pura, 5.
Kosa, 6. Danda and 7. Mitra (Arthasastra,6.1; Manusmyti, 9.294)

UNIT 3: Kingship, Council of Ministers and Assemblies

Sub Unitl: Kingship and Council of Ministers

Kingship: Royal Succession, Coronation Ceremony, King as a public servant
(Sukraniti,4.2.130,137), king as a Trustee (Arthasastra,10.3),

King as upholder of the Moral Order (Mahabharata, Santi Parva 120.1-35, Manusmti, 7.1-35);
Council of Ministers :Ratni Council in Vedic Age (Satapathabrahmana, 5.2.5.1), Council of
Ministers in Kautilya’s Arthasastra (1.4,1.5,1.11) and Sukraniti,(2.70-72)

Sub Unit 2: Central Assemblies and Local Administration

Central Assembly in Vedic Literature: ‘Sabha’,’Samiti’ in Atharvaveda (7.12.1;12.1.6) and
‘Vidatha’ in Rgveda (10.85.26)

Town Assembly: ‘Paura Janpada’ in Ramayana and Mahabharata;

Village Council: Sabha, Paficakula, Pasicayata
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UNIT 4: Law, Justice, Taxation and Inter-State Relations
Sub Unit 1: Nature and Sources of Law’Dharma’

Four types of Source of Law ‘Dharma’:1.’Dharma’,2. Vyavahara’, 3.’Caritra’ and 4.
‘Rajasasana’;
Four types of Enforcement of Law: 1. Rules of Castes ‘Jatidharma’, 2. Local Customs
‘Janapadadharma’, 3. Bye-Laws of Guilds ‘Srenidharma’ and 4. Family Traditions
‘Kuladharma’

Sub Unit 2: Judicial administration and Courts:

King as Head and Fountain Sources of all Justice, Qualities of Chief Justice-‘Pradvivak and
members of Jury ‘Sabhdasadah’ (Shukraniti, 4.5.69-196) Two types of Royal Courts
‘Dharmasthiya’ and ‘Kantakasodhana’ in Arthasastra (3.1-20) Social and Local Courts situated in
Villages ‘Kula’, ‘Puga’, ‘Dharmasasana’

Sub Unit 3: Taxation Policy of State

Reasonable and EquitableTaxation Policy 'Sastranita’ permitted by Dharmasastra
(Mahabharata, Santi Parva. 71.10-25, Manusmrti, 7.127, 144); Criticism of Unlawful Taxation
policy in Mahabharata, Santi Parva (87.19-18-22,88.4-7) TwoTypes of Tax Sources in
Arthasastra — Ayasarira and Ayamukha

Sub Unit 4: Inter-State Relations of State

Brief survey of ‘Mandala’ Theory of Inter-State Relations; Principles and means of Diplomacy:
1.Sama 2.Dama,3 Danda.4.Bheda; Diplomacy of War and Peace —Sadgunya theory: 1. Sandhi,
2. Vigraha, 3.Yana 4.4sana, 5.Sansraya and,6.Dvaidhibhava

SUGGESTED BOOKS:

1. TG, STFAR, ehifectt stefeme (fot oTa), Tete< asnae, faee, 1968

2. qIUSY, ARV T4 I, HeIYRA (1-6 91, fe=dt o1 |fed), Mand, TREqR

3. T&, 3Her, , AT (1-13 9), S afsata gy, faeet, 2005

4. IA9Y SRAY (1-5 W), W= U6 sfeandt denfed, faoeft, 1987

5. Thg, ey, JeRHifd, SiEen T&ha i, TR, 1968

6. drmgreHifeRTRm, el STIarg |ied, ST A1 91 (F.) )1-2 A, T, TREqR

7. <101, LA, g 1 sfiRe (1-4 W)

8. faardt, wiftr, Tegpa wnfeca H Tegane &R vt wsteme, faenfafy yemem, feeett, 2013

9. Tiferd, IHFAN, YT 9RG | A= dawy, ot vy SThIeH, a@s, 1977

10. reroft, TR A, W= R o1 HEIieh Tal o1 ok gfaem, Hidiane areed, foeett

11.Altekar, A.S — State and Government in Ancient India, Motilal Banarsidass, Delhi, 2001
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12. Belvalkar, S.K. .—Mahabharata : Santi Parvam, 1954.

13.Gharpure, J.R. —Teaching of Dharmashastra, Lucknow University,1956
14.Ghosal, U.N. — A History of Indian Political Ideas, Bombay,1959.
15.Jayaswal, K.P.— Hindu Polity, Bangalore, 1967.

16.Law, N. S.— Aspect of Ancient Indian Polity, Calcutta, 1960.

17.Maheshwari, S. R. — Local Government in India, Orient Longman, New Delhi
18.Prasad, Beni-- Theory of Government in Ancient India, Allahabad, 1968.
19.Saletore, B.A. — Ancient Indian Political Thought and Institutions, Bombay, 1963

20.Sharma, R. S.— Aspects of Political Ideas and Institutions in Ancient India, MLBD, Dehi,
1996

21.Sinha, K.N.— Sovernity in Ancient Indian Polity, London,1938.

22.Verma, V.P.— Studies in Hindu Political Thought and its Metaphysical Foundations, Delhi,
1954
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SEMESTER -1V

REGULAR CORE COURSE
PAPER CODE-SANS-RCC-4016
PAPER NAME: FUNDAMENTALS OF INDIAN PHILOSOPHY

PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

iv. This course aims to get the students acquainted with the basic approach to
study Indian philosophy.

V. It also intends to give an elementary understanding of Indian Philosophy.

Vi. It aims to enable students to handle philosophical texts in Sanskrit easily.

Learning Outcome:
(iii)  Through this paper the students will be able to acquire the basic
concept of Indian Philosophy.
(iv)  Itwill also help the students to acquaint them with the philosophical
texts in Sanskrit.

CONTENTS
THEORY
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UNIT 1: General Introduction

Darsana - concept and aims

Classification of Indian Philosophical schools,
Salient features of Indian Philosophy

UNIT 2: Schools of Indian Philosophy
Heterodox Schools

Carvaka — General introduction with emphasis on Challenge to Veda, Rejection of
Transcendental Entities, Ethics (Based on Sarvadarshansamgrah)

Jainism — General introduction with emphasis on Anekantavada, Syadvada, Saptabhanginaya,
triratna

Buddhism- General introduction with emphasis on four Noble truths

Orthodox Schools of Philosophy

Samkhya — General Introduction with emphasis on prakrti, gunatraya & purusa Entities (Based
on Samkhyakarika)

Yoga - Eight fold path of Yoga (Based on Yogasiitra Sadhanapada and Yogabhasya thereon)
Nyaya —General introduction with emphasis on Vaisesika : Seven Padarthas (Based on
Tarksamgraha)

Advaita Vedanta — General introduction with emphasis on Brahman, Maya, Jiva and Jagat
(Based on Vedantasara)

Mimamsa - Svatah Pramanyavada

Bhakti Schools of Vedanta — General introduction with emphasis on God, I$vara & nature of
bhakti

UNIT 3: Problems in Indian Philosophy

Epistemology : six pramanas

Metaphysics : realism, idealism, Causation - Satkaryavada. Asatkaryavada, Parinamavada,
Vivartavada, svabhavavada, consciousness and matter, theories of self

Ethics : Karma & Punarjanma theory, Liberation

SUGGESTED BOOKS:

1.Bhartiya, Mahesh - Bharatiya Darsana Ki Pramukha Samasyaem, Ghaziabad,1999
2.Chatterjee, S. C. & D. M. Datta - Introduction to Indian Philosophy, Calcutta University,
Calcutta, 1968 (Hindi Translation also).

3.Chatterjee, S. C. — The Nyaya Theory of Knowledge, Calcutta, 1968.

4.Hiriyanna, M. - Outline of Indian Philosophy, London, 1956

5.Radhakrishnan, S. - Indian Philosophy, Oxford University Press, Delhi, 1990.
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REGULAR DISCIPLINE SPECIFIC

SANS-RDS-5016: SANSKRIT AND OTHER MODERN INDIAN
LANGUAGES

SANS-RDS-6016: INDIAN AESTHETICS
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SEMESTER-V

REGULSR DISCIPLINE SPECIFIC COURSE
PAPER CODE-SANS-RDS-5016

PAPER NAME-SANSKRIT AND OTHER MODERN INDIAN
LANGUAGES

PAPER CREDIT-6
Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)

Objectives:
i This course aims to get students acquainted with the common
linguistic and literary heritage of Sanskrit and Modern Indian
Languages.
Learning Outcome:
i Through this paper the students will be able to learn the literary
heritage of Sanskrit and Modern Indian Languages.

CONTENTS
THEORY

UNIT I: Indo-Aryan Languages

Stages of Indo-Aryan-Old Indo-Aryan, Middle Indo-Aryan Stages of development in the
present day

UNIT II: Philology

Phonetics of Sanskrit and other Modern Indian Languages,
Morphology of Sanskrit and other Modern Indian Languages
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Syntax of Sanskrit and other Modern Indian Languages

UNIT IlI: Literature

Sanskrit as a source of Modern Indian Literature
Vernacular Languages as a source of enrichment of Sanskrit.

Recommended Books/Readings:

1.

2.

3.

o

Beames, John, A Compartive Grammar of the Modern Aryan Languages of India,
Munshiram Manoharlal, Delhi, 1970.

Cardona, Geoge and Jain Dhanesh (Ed.), The Indo-Aryan Languages, Routledge
Language Family Series, London, 2003.

Chatterji, Suniti Kumar, Indo--Aryan and Hindi, Gujarat Vernacular Society,
Ahemdabad, 1942.

Chatterji, Suniti Kumar, Origin and Development of the Bangali Language, Calcutta
University Press Calcutta, 1926.

Turner, R.L., Indo-Aryan Linguistics, Diksha Publication, Delhi, 1985.

Coldwell, Robert, A comparative Grammar of Dravidian or South Indian Family of
Languages, (3" revised edn.) Munshiram Manoharlal, Delhi, 1970
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SEMESTER -VI

REGULAR DISCIPLINE SPECIFIC
PAPER CODE-SANS-RDS-6016

PAPER NAME: INDIAN AESTHETICS
PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)

Objectives:

i. Indian aesthetics is a potent field for literary criticism.

ii. It has developed as an independent discipline today, which deals with the
historically determined essence of human values, their creation, perception,
appreciation and assimilation.

iii. It is the science and philosophy of essential analysis of all the fine arts.

iv. Indian perception accepts poetry, drama, music, architecture, iconography
and painting as independent Arts.
V. The main objective of this paper is to give its brief overview with reference to

major trends of Indian Aesthetics.

Learning Outcome:
I. Through this paper the students will acquire a brief overview of Indian

Aesthetics with reference to its major trends.

CONTENTS
THEORY
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UNIT 1: Aesthetics (Saundaryasastra), its nature and components

Beauty(Saundarya): its definition, nature and components : vaya,ripa, vacana, hava
Discussion of the synonyms of the term Beauty(Saundarya) : ramaniyata, sucita, lavanya,
caruta, kanti, vicchitti, madhurata, mugdhata, manoharita, $r1.

UNIT 2: Aesthetic experience ( Rasa) and its process

Nature of rasa (Aesthetic experience) according to Sahityadarpana, aesthetic enjoyment —
eternal bliss, the ultimate reality (anandamayata, alaukikata).

Constituents of rasa: bhava (human feelings and emotions) vibhava (causes or determinants),
anubhava (voluntary gestures), sattvika bhava (Involuntary gestures), vyabhicari
bhava(transitory states) and sthayibhava(basic mental states), sahydaya / samajika
(Connoisseur / Spectator). anukarya, anukarta.

sadharanikarana (Generalization), four mental stages of rasa realization: vikasa
(cheerfulness), vistara(exaltation), ksobha (agitation), viksepa (perturbation). number of rasas
according to Bharata.

UNIT 3: Aesthetic elements (saundarya - tattva)
Art as the mode of expression of saundarya —in fine arts (Architecture, Sculpture and Painting).

Main aesthetic elements of literary arts (Poetry and Drama) : alankara, riti, dhvani,vakrokti &
aucitya.

UNIT 4: Prominent thinkers of Indian Aesthetics

Bharata, Bhamaha, Vamana, Dandi, Anandavardhana Abhinavagupta, Kuntaka,
Mahimabhatta, Ksemendra, Vishvanatha and Jagannatha.

Perception of beauty in Drama from cultural, social and aesthetical point of view in the context
of Abhijnanasakuntalam.

SUGGESTED BOOKS:

Sahityadarpana of Vishvanatha, (Based on karikas3/1-28).
Kane P.V., History of Sanskrit Poetics pp.352-391,
Upadhyaya, Baladeva, Sanskrit Alocana (for six schools)

Pandey, Kantichandra: Comparative Aesthetics, vol.1 Chowkhamba Sanskrit series office
Varanasi, 2008

Coomarswami A : Introduction to Indian Art, Theosophical Society , Adyar, 1956
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SEMESTER -V

REGULAR GENERIC ELECTIVE
PAPER CODE-SANS-RGE-5016
PAPER NAME: INDIAN CULTURE AND SOCIAL ISSUES

PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

I. This paper is designed to introduce nuances of Indian culture to students and
to show how cultural traditions have evolved.

ii. The paper also engages them in debates about certain significant socio-cultural
issues.

Learning Outcome:
i This paper will introduce nuances of Indian culture to the students and will
show how cultural traditions have evolved.
ii. The paper will also engage the students in debates about certain significant
socio-cultural issues.

CONTENTS
THEORY

UNIT 1: Understanding Culture
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What at is culture? Culture and Civilization

What is ‘Indian’ culture?

Culture in a multi-cultural society

Vedic Culture, Sindhu Culture

Sanskrit in Indo-Islamic tradition -- Pandavani, Versions of the Rama legend in Sanskrit literature
— Valmiki’s Ramayana, Bhasa’s Pratima natakam, Bhavabhiiti’s Uttaramacaritam, Raghuvarmsam
of Kalidasa, Somadeva’s Kathasaritsagara, Ramayana manjari of Rajasekhara etc.

Ritusarhhara in folk music

Sanskrit themes in traditional dance forms in Kerala

Yaksagan

Gitagovinda and Odissi

Major agricultural and seasonal festivals of India and the Indian calendar — Bihu, Holi, Porgal,
Makar Sarnkranti, Lohari, Onam, Baisakhi, Sravani Parnima

UNIT 2: Social Issues

Law and change — Dharma as an ever-evolving phenomenon

(Manusmyti, Chapter 2, verses 6 and 12 with the commentary of Medhatithi

Lingat, Robert: Classical Law of India, Chapter 1, pp 3-7; tradition — pp 9-14; good customs — 14-
17. Mathur, A.D.: Medieval Hindu Law, Chapter I, pp 1-8)

Caste — Voices of challenge

Traditional varpa hierarchy

Vajrasiici by Asvaghos$a

Identity of women

Draupadi’s question— Mahabharata, Sabha Parva— Dytita Parva, sanskritdocuments.org

Chapter 66 - Duryodhana asks Draupadi to be brought to the court 1; Vidura’s protest 2, 4;
Chapter 67 — Duryodhana asks Pratikami to fetch Draupadi 2; Draupadi’s refusal and question
5-10, 16; Yudhisthira’s response 39-41; Bhisma’s response 47-49 ; Draupadi’s Rejoinder 50-52 ;
Vikarna’s statement, chapter 68, verses 12-17 Karna to Vikarna — 27-31, 35. Struggle to secure
women’s right to property

Yajiiavalkya Smpti, Vyavaharadhyaya: Verse 135 with Vijfiane$vara’s commentary (section on
patni)

SUGGESTED BOOKS:
1. IUTEAM, deied, dfesh ifec 3R Gepfa

2. 41U, Tsteret, forg TR, <dreen faemyed
3. AT, frees, ardtE Seepfd

4. Basham A.L. . Wonder that was India

5.Bharadwaj, Ramesh: Vajrasiict of A§vaghosa (Varna-Jati through the Ages), Vidyanidhi, Delhi
6.Gharpure, J.R., Teaching of Dharmasastra, Lucknow University, 1956, pp. 1-25.
7.Lingat Robert, Classical Hindu Law,

8.Majumdar R.C., History and Culture of the Indian People, Volume 1(Vedic Age), Bharatiya
Vidya Bhawan, Mumbai
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9.Mathur A.D., Medieval Hindu Law, Oxford University Press, New Delhi 2006
10.Sharma Braj Narain, Social Life in Northern India, New Delhi, 1966

11.Sharma Brijendra Nath, Social and Cultural History of Northern India, New Delhi, 1972
12.Sharma, S.L., Smrtis, A Philosophical Study, Eastern Book Linkers, Delhi, 2013, pp. 62-74
13.Prabhu, P.H., Hindu Social Organisation, Popular Prakashan, Mumbai, 1998, pp. 257-283
14.Rama Krishna Mission, The Cultural Heritage of India, Calcutta

15.Yadav B.N. S., Society and Culture in Northern India, Allahabad, 1973
16.Gharpure, J.R., Teaching of Dharmasastra, Lucknow University, 1956, pp. 1-25.

SEMESTER -VI

REGULAR GENERIC ELECTIVE
PAPER CODE-SANS-RGE-6016
PAPER NAME: COMPUTER APPLICATIONS FOR SANSKRIT

PAPER CREDIT: 6

Total no. of Lectures: 60L+30Tu=90 Total Marks:100(T60+1A20+P20)
Objectives:

i This course will introduce the current research and development in Sanskrit
computing.

ii. Primary emphasis will be on tools and techniques developed under
government and private funding and to explore new technologies for Sanskrit.

Learning Outcome:
i Through this paper the students will be acquainted with the current research
and development in Sanskrit computing.

CONTENTS
THEORY

UNIT 1: Interactive Sanskrit Teaching Learning Tools

Interactive Sanskrit Learning Tools, Introduction, Why Interactive Tools for Sanskrit? E-
learning, Basics of Multimedia, Web based tools development
HTML, Web page etc., Tools and Techniques
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UNIT 2: Standard for Indian Languages (Unicode)
Unicode Typing in Devanagari Scripts, Typing Tools and Software

UNIT 3: Text Processing and Preservation Tools

Text Processing, Preservation, Techniques, Text Processing and Preservation, Tools and
Techniques, Survey

UNIT 4: Optical Character Reader

Optical Character Reader (OCR), Applications of OCR for Sanskrit and Indian Languages, Tool
and Techniques, Survey

SUGGESTED BOOKS/READINGS:

1. Bharti, A., R. Sangal, V. Chaitanya, ‘NL, Complexity Theory and Logic’ in Foundations of
Software Technology and Theoretical Computer Science, Springer, 1990

2. Tools developed by Computational Linguistics Group, Department of Sanskrit, University
of Delhi available at: http://sanskrit.du.ac.in

3. Basic concept and issues of multimedia:
http://www.newagepublishers.com/samplechapter/001697.pdf

4. Content creation and E-learning in Indian  Languages: a model:
http://eprints.rclis.org/7189/1/vijayakumarjk_01.pdf

5. HTML Tutorial — W3Schools: www.w3schools.com/html



http://sanskrit.du.ac.in/
http://www.newagepublishers.com/samplechapter/001697.pdf
http://eprints.rclis.org/7189/1/vijayakumarjk_01.pdf%205
http://eprints.rclis.org/7189/1/vijayakumarjk_01.pdf%205
http://www.w3schools.com/html
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SKILL ENHANCEMENT COURSE
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SEMESTER -111

SKILL ENHANCEMENT COURSE
PAPER CODE-SANS-SEC-3014
PAPER NAME: ACTING AND SCRIPT-WRITING
PAPER CREDIT: 4

Total no. of Lectures: 45L+15Tu=60 Total Marks:100(T60+1A20+P20)

Objectives:

The acting is connected with the practical aspect of the play and depends on
actor while script writing is closely related with society and this paper aims at
teaching the theoretical aspect of this art.

The training of composition and presentation of drama can further enhance
one’s natural talent.

This paper deals with the rules of presentation of play (acting) and dramatic
composition (script writing) and aims at sharpening the dramatic talent of the
student

Learning Outcome:

Through this paper students will surely enhance the basic knowledge of acting
and they will be able to develop their career in acting area.
Script-writing is a very empirical course. By this applied course student will
be able to accumulate a depth knowledge of writing script.

CONTENTS
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THEORY
UNIT 1: ACTING (ABHINAYA)

Sub Unit: |

a. Persons competent for presentation (acting) : kusala (skilful), vidagdha (learned),
pragalbha (bold in speech), jitasrami (inured to hard-work) .

b. Lokadharmi and Natyadharmi Abhinaya

c. Natya-prayokta-gana (members of theatrical group) : siitradhara (director), natyakara
(playwrighter), nata (actor) kusilava(musician), bharata, nartaka (dancer), vidisaka
(jester) etc.

Sub Unit: 11

(i.) Assignment of role:

a. general principles of distribution

b. role of minor characters

c. role of women characters

d. special cases of assigning of role

(i1.) kinds of roles: anurtipa (natural), virlipa (unnatural), riipanusarini (imitative)

(iii)Definition of abhinaya and its types: a. Angika (gestures): anga, upanga and
pratyanga

b. Vacika(oral): svara, sthana, varna, kaku, bhasa .

c. Sattvika (representation of the Involuntary gestures)

d. Aharya: pusta, alankara, angaracana, safijiva (dresses and make-up)

UNIT 2: SCRIPT WRITING

Sub Unit I:

Types of dramatic production: sukumara (delicate), aviddha (energetic).
Nature of plot (vastu): Adhikarika (principal), Prasangika (subsidiary), Drsya
(presentable), Stichya (restricted scenes).

Sub Unit I1:

Division of Plot

a. Source of plot: Prakhyata (legendary), Utpadya (invented), Misra (mixed);

b. Objectives of plot- Karya (dharma, artha, kama);

c. Elements of plot- Five kinds of Arthaprakrtis (caustations), Karyavastha (stages of
the action of actor); Sandhis (junctures) and their sub-divisions (segments)

d. Five kinds of Arthopaksepaka (interludes);

Sub Unit I11:
Dialogue writing: kinds of sarhvada(dialogue) a. Sarvasravya or Prakasa (aloud) b.

Asdravya or Svagata (aside) c. Niyatasravya: Janantika (personal address), Apavarita
(confidential) d. Akasabhasita (conversation with imaginary person).
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Sub Unit IV:

a. Duration of play

b. Three Unities: Time, Actions and place.

c. Starting of a play: Purvaranga —Rangadvara, Nandi, Prastavana, Prarocana.
d. Analysis of acting, plot and dialogue in the context of Abhijiianasakuntalam.

SUGGESTED READINGS:

Ghosh, M.M.: Natyasastra of Bharatamuni.

M.M. Ghosh, Natysastra of Bharatamuni, vol-1, Manisha Granthalaya, Calcutta,
1967.

. The Dasariipaka : A Treatise on Hindu Dramaturgy, Columbia University, NewYork
, 1912.

. Adyarangachrya, Introduction to Bharata’s Natyasatra, Popular PrakashanBombay,
1966.

Nityananda Shastri, Bharatar Natyashastra (In Assamese), edited by M.M.Sharma,
Asom Natya Sanmilan
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SEMESTER -1V

SKILL ENHANCEMENT COURSE
PAPER CODE-SANS-SEC-4014
PAPER NAME: SANSKRIT METER AND MUSIC
PAPER CREDIT: 4

Total no. of Lectures: 45L+15Tu=60 Total Marks:100(T60+1A20+P20)

Objectives:

The objective of this course to learn Sanskrit meter for analysis and lyrical
techniques.

Students will get the complete information regarding Vedic and Classical
meters with lyrical techniques.

Through musical rendering students can able to memorise the Mantras from
the Vedas and Slokas from the Classical literatures very comfortably.

Learning Outcome:

By learning classical chandas, students will be able to sing the slokas in the
particular metre.

By learning vedic metre students will be able to develop the skill of reading
vedic mantras.

Metrical knowledge, also help the memory because they have got an easier
durability interest within them, which is definitely helpful for students.
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UNIT 1: Brief Introduction to Chhandahsastra
UNIT 2: Classification and Elements of Sanskrit Meter
UNIT 3: Analysis of Selected Vedic Meters and their musical rendering

UNIT 4: Analysis of Selected Classical Meters and their musical rendering

CONTENTS
THEORY

UNIT I:
Brief Introduction to Chhandahsastra

UNIT II:

Syllabic verse (aksaravrtta), Syllabo-quantitative verse (varnavrtta), Quantitative verse
(matravrtta)

Syllables: laghu and guru

Gana, Feet

UNIT II:
Definition, Example, Analysis and Lyrical Methods of following Meters:

gayatri, usnika, anustupa, brhati, pankti, tristup and jagati

UNIT IV:
Definition, Example, Analysis and Lyrical Methods of following Meters:

bhujangaprayata, sragvini, totaka, harigitika, vidyunmala, anustupa, arya, malini,
sikharini, vasantatilaka, mandakranta, sragdhara and, sardulvikridita

SUGGESTED READINGS:

1. Brown, Charles Philip (1869). Sanskrit Prosody and Numerical Symbols Explained.
London: Tribner & Co.

2. Deo, Ashwini. S (2007). The Metrical Organization of Classical Sanskrit Verse,
(PDF). Journal of Linguistics 43 (01): 63-114. doi:10.1017/s0022226706004452.
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Recordings of recitation: H. V. Nagaraja Rao (ORI, Mysore), Ashwini Deo, Ram
Karan Sharma, Arvind Kolhatkar.

Online Tools for Sanskrit Meter developed by Computational Linguistics Group,
Department of Sanskrit, University of Delhi: http://sanskrit.du.ac.in

RTE, ARl! (F T1.), PERHE TR0 JeReTay, Aidiard S TRETaN, fded! , 2004

Anundoram Borooah, Prosody

Nava Kumar Handique, Gangadasor Chandomanjari (In Assamese)



http://sanskrit.du.ac.in/

